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The calendar says June, which 
means summer and another issue of 
this here magazine. Don’t forget about 
our local music directory covering 
bands, musicians; promotors, ven- 
ues, record labels, magazines and 
more. It all happens in our July/Au- 
gust issue so be sure to drop off 
your submissons by June 15th if you’d 


TEA AND COFFEEHOUSE 


WEDS 3rd ~ 

John 

Bottomly 
Trio 


THURS 18th ~ 
steve 


tion, check out the advertisement in this 
issue. 

Oh, maybe you've noticed we’ve begun to review books 
and would like to review fanzines as well. Where have all the 
Victoria fanzines gone? There’s Mystery Meat of course, a 
fairly new issue of that is out and the debut issue of Deebok, 

-Victoria’s premier fetish zine. Otherwise, it’s a real dry spell 
out there as far as | know. 

In other news, | am saddened and 
well--perhaps a tiny bit jubiliant to 
anounce that my position of editor has 
come to an end. Taking over will be 
the amazing Jennifer McNeely, so 
let's make her feel right at home. 
Thanks a lot to everyone who's en- 
joyed the magazine over the last year, 
all those who wrote articles and re- 
views, and a special thanks to all those 
with nice comments, because you are the ones 

- that have made my day. -JM 


CFUV . oe FM 102 


SAT 20th ~ 

Carolyn 

Neapole & 
The Band 


FRI 12th ~ 


Monica 
Lee & Casner 


Clifford 
Bartley 


FRI 19th 


037 Johnson St. + 381-2326 + open 10 am till late 


like to be included. For more informa- _ 
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OFFBEAT welcomes your feedback and 
comments on articles. Please write let- 
ters to the editor c/o CFUV FM 102. 
Please inicude your full name, address 
and contact phone number, as we need 
to check souces sometimes. OFFBEAT 
reserves the right to edit letters for 
length and clarity. Letters, manuscripts, 
photographs, and graphics are welcome 
but will only be returned when accom- 
panied by a SASE. Opinions expressed 
in OFFBEAT are the sole responsibility 
of the authors, and do not necessarily 
reflect the opinions of OFFBEAT, 
CFUV-FM 102, or the University of 
Victoria Student Radio Society. Send 
submissions on disk or hardcopy to: 
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OFFBEAT®© 1998 by the University of 
Victoria Student Radio Society. All 
rights reserved. OFFBEAT is published 
monthly as a listener's guide to CFUV- 
FM 102. CFUV-FM broadcasts regu- 
larly on 101.9 FM, on cable at 104.3 in 
Greater Victoria, Vancouver Island, the 
Sunshine Coast, Sooke and the West- 
em Communities. CFUV-FM 102 is a 
campus/community radio station that 
provides alternative music to the Isand 
and surrounding areas. We operate at 
2290 watts. OFFBEAT publishes 10,000 
copies free of charge every month and 
is distributed throughout Vancouver Is- 
land and beyond. A one year subscrip- 
tion to OFFBEAT (to help offset costs, 
postage, etc.) is $20. Cheques or 
money-orders should be made payable 
to CFUV RADIO. Those incarcerated 
will recieve a free subscription 
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by Chris Eng . 

| work in a video store that rents porn. A lot of porn. No, really--it’s said that we rent the most porn in 
western Canada; and l.believe it. So, considering that, I've seen all manner of bizarreness pass before me, 
both in the forms of customers and videos. I've achieved a state that most people would call “rather jaded’, 
but every now and then a video passes through that violently shakes me out of my apathetic stupor--that 
wakes me up to the fact that there’s something really, extremely odd with the world. 

Case in point: Playboy released a new video a little more than a month ago. It wasn’t their first and it 
certainly won't be their last, but is noteworthy in that it fetishizes a specific part of the human body. | know 
‘ you're all frantically running an anatomy ‘chart through your heads trying to beat me to the punch, and the 
ideas are getting weirder and weirder with every passing second, so let me just alleviate some tension by 
coming right out and saying it. 

It fetishizes women’s. breasts. 

“Chris,” you all say, almost as one, “you complete garbagehead, there are literally thousands upon 
thousands of breast fetish videos. You work in a smut emporium, yet know less than a garbage-disposal 
repairman raised by rats’in the boiler room of a lower Manhattan tenement. Go stick your head up a cow.” 

“But not so fast my friends,” | am forced to respond, “this one is different.” And it’s true, for the release, 
_ Naturals, by Playboy Video features women with (collective gasp) THEIR OWN BREASTS !!! 

Yes, terrifying as it is to think about, the entire one hour video features NO women who have undertaken 
plastic surgery to enhance their chest measurement, NO women who have gone under the knife in order to 
push the bounds of their bosom those few extra inches! Horror! Terror! Spine-tingling chills from start to 
finish! 

No, but really. What does this say about us as a culture, when women who are happy with their bodies, and 
_ opt not to modify them for anyone else are relegated to the sexual fringe, to be looked on with stark 
‘amazement and secret arousal, like a man coveting women’s pumps or lingerie? What does this say about 
where we have come to in our conception of normality, wnen a woman is not truly a woman unless she has had 
a couple of nips and tucks and those silicon sacs thrown in for good measure? Nothing particularly promising, 
that's for sure. 

But there is a bright light on the horizon--not for women mind you, but for men who enjoy that increasingly 
manufactured aesthetic: now you never have to go out with a real looking woman again! Now you never have 
to go out with a WOMAN again! Now there’s Realdoll! That's right, for a mere $5000 (cheque or money order 
acceptable) you too can own the world’s best crafted love doll. 

| see you visibly taken aback. “$5000,” you say, “this better be some kind of realistic doll.” Well, let the 
creators speak for themselves: “No risk of disease, non-toxic,” they cry! “Pliant and soft in all the right 
places!” “Nothing sticks to silicon flesh!” “Cheaper than most alternatives!” “Provides stress-free 
companionship!” Wow. And they haven't even gotten to the part about the fully-articulated metal-endo- 
skeleton. - : 

Yeah, Realdoll DOES look eerily like a real woman, and just think, “cheaper than most alternatives,” and, 
“stress-free companionship.” Amazing. |’m sure it is cheaper than the alternative, if the alternative happens 
to be a long-term relationship with another human being. | mean, if you’re even considering marriage, that's 
probably going to run you into the hundreds of thousands of dollars collectively over the course of your life 
(if you're lucky to have your marriage last that long). You need never feed your Realdoll, and it doesn’t use 
up hydro or phone and only wears whatever clothes you provide for it. Cheap! As for “stress-free compan- 

‘jonship”, | am forced to concede that it seems to provide that--if your idea of a stress-free life is horrible, 
binding loneliness in a world where your only companion is someone who will never talk to you, laugh with you, 
or even acknowledge you. But heck, if you’re already in that all-destroying void where other humans exist 
only to belittle or ignore you, then nothing ventured, nothing gained, right? Right. 

Well--whew, that’s a pretty potent couple of months. Simultaneously relegating real women to the fringe 
in some Jim Rose kind of exhibition tape, and bringing artificial simulants to the forefront with talk about how 
they're even better than the real thing. | had to sit down and give it some serious thought and came up with, 
“Nope.” Thanks, but no thanks. I'll just stick with what I've got--a girlfriend who loves me and actively cares 
about my well-being. Nothing phony. Nothing added on. All pure, Grade-A fetish material, I'm sure. And hey- 
-if anything ever happens between us, I’ve always got my left hand. It’s not as cool as she is, granted, but 

it is “nontoxic,” “pliant and soft in all the right places,” “cheaper than most alternatives’, and, perhaps most 
importantly, “stress-free companionship." 


QQ GG WH 


progressive house Y/ 


Af. 4, 
OY 
Yt A 
Wf: Vl Yu; 
i 
7 


,, 


\ 
SQW, 


WR 
SS SS 
NS ON 


SS 
SS . WW YQ \ 


SS 
QIK \S 


S 


ee, oe ay 
iy! y fo LL JG 
Y Fa ES, y 
44 


AA, 


“iy 
Ys Yh fy 


4 he 
Z 


4 


_ slodent night 
- prizes from Vancouver Island Snowboards 


CFUV 


ANS 
SY 
Sy 


‘ SA » \ > 
OD NN ‘ 
—— Bk as a 


. 

~ Na 

SARS EEN 
SSA, \ 


ess ‘ 


Pome SOE 


Ashley Macisaac 


i 


Celebrating the diversity of national alternative airwaves, CFUV FM102 is proud to host the 18th 
Annual National Campus & Community Radio Conference, June 8-13, 1998. Delegates from across 
Canada will appear on our luscious island to meet and discuss issues affecting the third sector of 
broadcasting: campus and community radio. This year’s event will tantalize the auditory stimuli. 

Setting the stage of NCRC ’98 will be the 7th Annual National Women’s Conference; a day marking 
the strength, knowledge and talents of women in a traditionally male dominated industry. The week will 
follow with a diversity of over 60 information sessions and workshops hosted by an array of guest 
speakers and panel discussions. The Industry Trade Show displays what's hot and what's new in the 
industry on Thursday, June 11th from 9:00am-noon. The Independent Artist Fair has become an annual 
fixture during the NCRC, providing members from the independent music scene an excellent opportu- 
nity to network with a national delegation of people who make it happen for them. This year’s fair is 
scheduled on Friday, June 12th from noon to 4pm at the University of Victoria. 

The Standard Radio Awards of Exce & Community Broadcasting is an annual 
awards program designed 'to provide 
Radio Association mem 
Categories of excellence 
cal Talent Develope 


aul el Point Inn. 
ding entertainment 
oughout the week. 


DivaFest pr 
Monday, Jun 
Yellow Taxi, Bi: 
headlines the in 
stage with a multime 
some of Canada’s mo: fic In oO 
EVIDENCE, figures such re Turnstyles crew, Kilo- 
Cee and Incredible Ease. 1 he t of “DJ meets Turntablist” is 
scheduled earlier that day and open to the public. Check it out from 4:00-5:30pm at Cinecenta! Confer- 
ence entertainment is open to both conference delegates and the public. 

It's our goal and intention as conference coordinators to cater to the interests of first time delegates 
as well as the eldest of veterans in campus/community radio, providing an enriching blend of both 
business and pleasure throughout the week. It is important for delegates to contribute and share their 
knowledge and diverse backgrounds with others. Networking on a national level, generating discus- 
sions, building action and sharing knowledge provide the framework for delegates to question, analyze 
and redefine our roles in alternative media and. inevitably, create change. 


For more information on the 18th Annual National Campus & Community Radiv Conference, contact Peggy Abbott or 
Sheila le, conference coordinators at (250) 721-8358 or check out our website! http://cfuv.uvic.ca/ncrc98A 


Are you an independent artist or small label? 


NCRC’98 Independent Music Fair 
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by Porkchop 

Generally Hip-Hop is said to have four elements; Earth, Wind, Fire and Water. Ha, what did - 
you think this is a raver article? No, the four elements are MCing, DJing, Writing and B-Boying. 
! am going to work my way through the four elements in my interviews.1 ask pretty: much the same 
questions of everyone so that you can see how rich and textured Hip-Hop is. When the same 
questions are asked you can see the philosophical differences between artists. By being able to read 
what they think, as well as hearing or seeing what they produce, you can actually start to put together 
an accurate picture of the artist. 

This article is about the temple of Hip-Hop and its existence or lack of existence. There is no 
temple. Hip-Hop cannot be defined. It cannot be controlled. There are foo many people in the world 
for one guy with his agents, PR people and label lackeys to ada what it is, and how it should be 
expressed. 

One does not need to be accepted or recognized by the reigning “gods” of Hip-Hop to be a part of 
the culture. The people that make Hip-Hop what it is are regular people like you and me--it is not the 
big boys that are screaming “Hip-Hop is dead!” If Hip-Hop is dead then why are the Cut Chemist and 
The Latyrix and DJ Vadim and Kilocee and Moka Only and Take5 and Insight and Krewz and Flavour 
Shak and Crown Jewel and Intricate and Bag of Trix and Kid Koala and Swollen Members and The 
_ Turstylez producing so much work? We are Hip-Hop. Music of the PEOPLE for the PEOPLE by the 
PEOPLE. 

So let's go for a walk and hear what people have to say about my favourite subject. We will have 
discussions with Incredible Ease and Kilocee. It’s very odd how much things vary, but really stay the 
same. 


Mc..THE INCREDIBLE. ee es SG things go into being an MC and as a DJ honing 


your skills, you were required to have both skills. 
When you rock the house party and you wanted 
to mingle, someone had to get up and rock the set. 
It was required. One on one Hip-Hop, you had to 
know it all, not scratching and back to back, but 
you had to hold down a set. You 


Porkchop: What is an MC? 

Incredible Ease: An MC is a cat, not just a guy that 
writes or does rhymes, but a person who is 
engulfed in the Hip-Hop. It comes from the heart, 
is rough with it, and you don’t make rhymes just 


for the money. You go to sleep with it, you wake had to be 
up with it, you're sitting talking with a friend and every= 
think “Wow, | got a great idea for a song’, or you. body in 


hear a beat, you delve into the music. It is really t h e 
much deeper than getting together with a couple crew. 
of pals, getting turntables and speakers and call- The best 
ing yourself a crew, then stepping to the stage mixer was the DJ. 
and being an MC. There are so many aspects of 

MCing, you have to have presc:ice, you have to 
know your music-- the ones that do make it. 
_What is a DJ? 

Ease: Believe it or not back in the day being an MC 
or a DJ was almost the same. A lot of the same 


wee . eagleteneonr er 


and they taught the other mem- an 
bers. A DJ and an MC is one and the same. 
What is a B-Boy? 

Ease: B-Boys now-- you got the Rock Steady, but 
the whole B-Boy thing, that’s me...a cat who is 
into graffiti. | threw up tags and shit, a couple of 


pieces, but | wasn’t bombing. Everything | do is 
involved in Hip-Hop some way. Even if | am work- 


ing on Wall St. Something on me is Hip-Hop. If you . 


are a real true B-Boy, it ‘s your life. | watch TV | 
see Hip-Hop, | eat food it’s Hip-Hop. You be true to 
yourself and love the music...LISTEN. 

What is a writer? 

Ease: A writer is a cat who goes out there. When 
| ride the Skytrain and | see those white walls, | 
see Edmonds Station, | see somebody sandblast 
that, shit off. Cats come back the next day and 
write on it, | like that shit. That’s real graffiti, it’s a 
cat that goes out and writes that shit against the 
grain. You got skills, you don’t write that corny 
shit, you do it with style, you get your name across 
by any means necessary. Cat's moved it up to the 
canvas. | give props to the.cats out there beating 
it out. 


These two are a team so | put them back 
to back as it were. KILOCEE helped to 
start Vancouver's Lip-Llop community and 
has contributed much to the world pro- 
pid beats ke many years. Re- 
spect to him and 
what he has ac- 
complished. 


Porkchop: What 

is a DJ? 

Kilocee: A person 
who stands be- 
hind a rap group 
playing records 
for people. It is 


? life, 


NAN 


100% of my time, my thoughts and energies. A DJ 
is a way Of life. It’s one little part of Hip-Hop but it’s 
different, because you think differently with mu- 
sic. Like the science to music is being able to read 
and write it. But there is science to DJing, there 


by Ivan Even 
| Chixdiggit are a rock and roll band that refuses to 
comprise. Originally started as a sort-of joke band way 
back in 1992, Chixdiggit have since become quite a sen- 
sation, touring constantly throughout the last four years 
across North America. The seldom serious K.J. Jansen 
(guitarist/singer) of Chixdiggit will tell you straight though- 
“Chixdiggit have been serious since day one”. Despite their 
rock posturing, hilarious stage banter, and song titles rang- 
ing from “| Wanna Hump You” to “Henry Rollins is No Fun,” 
Chixdiggit find themselves fortunate enough to be doing 
what they love best, 
ing to K.J.. 

Is there perhaps any underlying messages behind 
Chixdiggit’s songs? | asked this hesitantly and was met 
by much guffaws from K.J., who simply stated, “Girls. 
How great they are. Girls have been inspiring man since 
the dawn of time.” Surprisingly enough it was tough to get 
any straight answers from the effervescent K.J. For e 
years Chixdiggit had only a demo cassette to sell at. 
shows, until their constant touring finally caught the ears © 
of Sub-Pop Records who released their debut album in — 
1996. Sure, the band received Sub-Pop wristwatches, but 
the good times were quickly soured and due to mismanage- 
ment on the part of Sub-Pop, they were quickly dropped from 
the Seattle label. However Chixdiggit’s energetic live shows 
soon caught the ears of NOFX’s Fat Mike, who signed the 
band to his Honest Don’s label, a subsidiary of Fat Records. 
So, finally Chixdiggit’s sophomore new album is out, 


Issue # 130 


are mathematics to DJing. Nine out of ten people 
don't know the difference, and even some DJs 
don’t know the difference. Even the breakdancers 
get their music from the DJ. All the best producers 
in Hip-Hop are DJs or started as Dus. Some of the 


Dopest MCs of all time started as DJs. It’s the | 


route. 

What’s an MC? 

Kilocee: That’s even harder. In the city | live in 
there are a lot of cracker jacks. A lot of people are 
trying to be like that and they just want those two 
letters in front of their name. That is not the impor- 
tant part, the important part is getting your mes- 
Sage across, or it should be. Nine out ten people 
that have record deals aren't saying anything, at 
least with major labels. 

What is a writer? : 
Kilocee: Connected but totally different. It’s ex- 
actly the same as DJing. At the shop | work in | 
see all the kids come in and buy records and | see 
all the kids come and buy caps. You get toys and 
scribble on a wall because that is what they think 
they are supposed to be doing. This is a quote 
from Rob Swift “There are kids that can scratch 
10,000 miles an hour and not even know why 
they are doing it.” Same thing with writers there 
are toys and people that dedicate their time to it. 
What about the temple of Hip-Hop. Is that 
an attempt to control or define Hip-Hop? 
Kilocee: It’s a positive movement in the culture. 
The thing about Hip-Hop is that it means some- 
thing different to everybody. And you can have 
your opinion and voice it and it’s valid . Because 
you know what you are talking about and you’re 
not some fucking idiot, | respect your opinion. 


ip aa anyway there you have it, the evidence is 
in. Hip-Hop is diverse and so different to 
so many people that, no matter what, no 
one can define it. Hip-Hop is about strug- 
x, gle, the struggle to be heard by a society 
“that has shut its doors to us. It is a way for us 
the common people ‘in the street to express our- 
selves by any means we want wherever, when 
ever we want and however we want. Hip-Hop is 
anything you want it to be. It is about life and 
being true to yourself no matter who you piss- 
Off. a 


“rocking out every night”, accord- 


with the distinctly Canadian title of Born On The 
First Of July. Full of power-popping songs to put a 
skip in your step, funny lyrics as always and great 
cover art. A video was also done, partly funded by 


ing Muchmusic soon enough. Just last week a Calgary 
newspaper devoted a two page-spread to the band 
for their fashion section, giving them a complete fashion 
makeover but failing to mention the music that much. 
Chixdiggit's favourite city to play? The unabashed an- 
swer is Victoria and it’s probably true, with this Calgary 
band playing here over ten times during their career. 
And yeah, their live show at the Limit last month proved 
it. Tons of fans going off, rock moves galore, stirring 
covers of Cheap Trick’s “Surrender” and Sweet Ba- 
by’s “Pathetic” and more. So remember the Chixdiggit 
credo, “Keep sharp and make good decisions” and 
make yourself a good decision to pick ‘up the new 
album and to go see them next time they play near 
yYOuU.A 


the Alberta Council for the Arts and should be grac- — 
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- Anderson, 
_Chinaski 
Unsane emerged from 
the same fierce, under- 
ground scene _ that 
fueled the careers of 
Surgery, Helmet and 
Jon Spencer Blues Ex- 
plosion, and are widely 
heralded as being the 
hardcore of the 
hardcore. The original 
lineup began playing to- 
gether in the fall of ’88, 
and by the summer of 
789 had released This 
Town 7" on Minneapolis 
indie Treehouse records. In ’92, after 7 split sides/ 
7'/ LP’s, plus a chaotic touring schedule, the life 
of original drummer Charles Ondras came to a 
halt. His replacement, former Swans/Foetus 
drummer Vinnie Signorelli, joined the band in 
the fall of ’92, and laid down drums for Unsane 
album #2. Having listened to their music for 
awhile now, | wasn’t sure how the interview would 
go, however, | found Mr. V to be extremely pleas- 
ant (telephone manners my mom would love). 


So Vinnie, how long have you been in 
Unsane? 

- I've. been in the band about 6 years. The original 
drummer passed away in '92, and | came in to 
replace him. My earlier work was with Foetus, 
‘and also the Swans. However, | feel my best 
work has been done with Unsane. 


What can you tell me about Unsanes latest 
release, Occupational Hazard? 

Well, it was recorded not too far from where | 
live, in a studio called Excelo studios, on Power 
Street in Brooklyn. We recorded it with Billy 
Anderson, a friend of ours. It was a real simple 
process you know, it's a great studio, it’s alive, 
and it’s a fairly large room so you don’t have to 
wear any headphones. This is one thing we try 
_ to do, because we want it to sound as close to a 
live show as possible. From there we mixed the 
record at RPM studios with Dave Sardis, which 
_ took around three days. So the whole record in 
all took just over two weeks recording to finish. 
We tend to (laughs) write the songs in the studio, 
or a few days before we get into the studio. 
Doing it this way, management is always freaking 
out, saying “when are you guys gonna #@&!! 
write some songs?” We had, | think, four songs 
ready before we went in, and wrote the other 
ones right there. We always like to do it that way- 
-that’s how we work. 


| wanted to get your opinion on the great 
_ Victoria band No Means No. 


Oh yeah, we were supposed to tour with them in 
Europe, along with a band called Mule, but we 
had to cancel the last leg of that tour, which | think 
was about 5 years ago. They are really an amaz- 
ing band. What’s their offshoot band? The 
Hansons? 


The Hanson Brothers. 
Yeah, that’s right. | really liked that stuff too. 


What’s going on now for Unsane? 

Well, we start again-- what day is this? (laughs)- 
- June 8th. We head up to Toronto, and we are 
working our way across. We are going to Alaska 
this time, that should be amazing. So we do two 
shows in Alaska, | guess they are flying us up 
and supplying all the equipment. And then we head 
back down to the westcoast. Once we get to 
California, we do two shows on the Warped tour, 
the new tour back towards the East, with a band 
called Today is the Day, a band on the same label 
as us [Relapse], and then we get home and do ten 
shows on the Warped Tour again. Then we go to 
Europe for a week to do some festivals, then come 
home and start working on the new record in 
October 


Have you had the chance to work on any- 
thing while you were on the road? 

No, it’s just been way too crazy. We were way 
too tired all the time. 


Before | let you go, any bands on your label 
that you want to get a plug in for? 

Yeah! Neurosis, Today is the Day, Bongzilla, they're 
really cool. Actually, we are trying to get a tour 
together with all four of our bands. | would really 
enjoy that, they are all cool guys. 


Any Brooklyn bands | should look out for? 
SweetDiesel, really cool, and especially 
DemonSpeed, both worth listening to. 


What have you got planned for your days 
off? 

I’m gonna relax a bit, catch up on some lost sleep. 
I’m going to get tattooed, there is a big tattoo con- 
vention this weekend. | also have some friends 
who own a tattoo shop here in Brooklyn, so when 
| am in town | work there, sometimes manage the 
place, so that’s going to be cool — 


Well thanks a lot for taking the time out to 


do this interview. | look forward to seeing 
you on the West Coast swing of your tour 
this summer. 

Thanks a lot. See you then 


Chinaski can be heard every second Friday after- 
noon from 3 till 5pm, on CFUV FM 102. 

Unsane will be playing the Limit on June 
22th along with The Kittens and NARC.A 


CFUV 


| by Nicole Verkerk 


Render Useless is a Victoria band that has 
been around for almost five years. I'm bad at de- 
scribing music, but they are the loud, emotive, 
melodic, punk type of thing. They are: Paul, who 
plays guitar and sings; Ben who plays drums and 
sings; and Jeremy who plays bass. The band 
describes itself as “reefer rock and party music.” 
They're nice fellows. 

You may know that Render Useless : politi- 
cal. Hell, the little booklet that came with their last 
7" was heavier than the record. We didn't feally 
talk too much about 
politics and | got — 
the sense that 
Render Useless is 
beginning to pay 
more attention to 
their art rather 
than the politics: 

The new CD is 
described as a 
three-part rock op- 
era done in the 
vein of Extreme 3’s 
“Three Sides To 
Every Story.” It de- 
picts the life and 
times of a young 
monkey first._put to 
work, eventually 
becoming bitter 
and hard. This is 
followed by a co- 
cooning of the mind and soul in Esquimalt, until he 
is finally reborn in the city of lights, full of love and 
rave. The working title is “The Land of Sooby’s.” 

It appears that the CD is related to the recent 
upset in the band’s membership. Ben moved to 
Vancouver in January of this year to pursue his 


‘The Enemy Is Real 


SIANsphenc 
there's alwvays 
someplace you'd 
rather be 

cd / Ip. july 


The New Grand 


.. the way it is meant to sound” 


ender 


* THE ROCK N’ ROLL SPECTACULAR * 


Wirt DEF 
Sseless 


chosen profession as a line cook, and, perhaps, 
work on his fledgling modelling career. But, until 
he signs a contract, the band intends to continue? 

| tried to get a little deeper with the band, but it 
appears that they too are involved with the joy 
and love that is rave. The “scene” in Victoria is 
usually a touchy subject, but Paul responded with 
enthusiasm: “The scene is great, it's never been 
better...1 can go to shows every night; and every- 
body talks to each other. There’s so much more 
unity now, you know--long hairs, skins, just, like, 
everybody...” 


load 


. They may have 
anew attitude, but 
Render Useless 
sound the same. 
Their unnamed CD 
includes all the 
music the band 
has recorded up 
to the present, 
plus four brand 
new songs and 
two previously 
unreleased songs. 
That equals 24 
songs in total! All | 
got to say is be the 
first on your block 
to buy the CD and 
experience all that 
is the new wave 
of rock opera. 


Render Useless is playing on July 4th at the 

Pandora Project in Victoria with See in Red, 

_ Torches to Rome, and Submission Hold. They 
are also playing in Courtenay on June 13th.4 


“Living in exile of the 
volcano’s jealous ears, | 
“the fire” and “the 
sound” have written 
a brand new day.“ 


CD on sale 


Saturday 
June 27 
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eee 
incognito CD on sale now 
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‘kittens witn UNSANE 


Live @ The Limit - Mon, June 22 


» Kittens - Tiger Comet. CD $12 by mail 


Kittens - 


Bazooka and the Hustler . CD/LP $12 by mail 


Kittens / Shallow, North Dakota . CD/LP split $14 by mail 


UNSANE - Occupational Hazards avail. through Relapse Records 
UNSANE - Scattered, Smothered and Covered 


DON'T 


avail. through Sonic Unyon $18 


DAN KO JONES 7"“SINGLE & CD ON SALE NOW 


FORGET 


“Fy SONIC UNYON RECORDING COMPANY 


SONIC UNYON 7“SINGLES $5 . CDS $12 BY MAIL FROM 


SONIC UNYON PO BOX 57347 JACKSON STATION, HAMILTON, ON L8P 4X2 


JERKS@SONICUNYON.COM PHONE 905-777-1293 WWW.SONICUNYON.COM 
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by Laura Oakley 

Ecclecticism best describes the musical style of Japanese 
saxophonist and clarinetist Kazotoki Umezu and happens to 
be the name of his dazzling 1993 Knitting Factory album. Umezu 
will be just one of the artists making a debut at this year’s Victoria 
_ JazzFest and to my mind is one of three acts not to be missed. 
Having played with muscicians as diverse as John Zorn, Marc 
Ribot, B.B. King, and Kim Suk Chul (Korean Shamanic music), 
Umezu is an improvisor who constantly challenges any attempt 
to place him in one musical genre. | was fortunate enough to’see 
him perform a few years back at Vancouver’s DuMaurier Jazz 
Festival and can attest to his energetic and at times inspiring 
musical virtuosity. Always playful, Umezu grabbed his clarinet 
and saxophone and delivered a squeeling solo on both instru- 
ments simultaneously during the concert. These and other such 
antics will no doubt provide a very entertaining gig when he 
performs here at the Open Space Art Centre. Joining him for the 
June 24 concert will be Leonard Eto who is widely regarded as 
one of the leading taiko drummers of Japan. 

And speaking of drummers, the masterful Jack DeJohnette 


L’ Orchestre des Ls Peordus 


will be performing with his new band from his latest CD Oneness 
on June 28 at the Kaleidoscope Playhouse. Probably one of the 
‘biggest plums to be landed by JazzFest this year, DeJohnette’s 
concerts are as legendary as the incredible talent he has played 
with--Ornette Coleman, Sonny Rollins, Bill Evans, Stan Getz, Keith 
. Jarrett, Jan Garbarek, Pat Methany--not to mention that it was his 
powerhouse performance which ap- 
peared on the Miles Davis classic 
Bitches Brew. Appearing with Gary 
Peacock and Keith Jarrett at Montreal's 
DuMaurier Jazz Festival on tour pro- - 
moting their tribute to Davis, Bye Bye 
Blackbird, he delivered an incredible 


solo during “For Miles” that confirms his status as a dazzling _ 


improvisor. Commenting on his musical style, DeJohnette has gone 
down as saying: “As a child, | listened to all kinds of music and | 
never put them into categories. | studied classical piano and lis- 
tened to jazz, opera, country and western, rhythm and blues, 
swing, whatever. I’ve kept that integrated feeling about music 


by Randy Gelling 


— 


...three acts not} 
to be missed... 


Issue # 130 | 


audiences down new oaths 


and carried it with me in spite of this habitual repitition to try and 
keep people pinned down to a certain style.” He will be joined by 


band members pianist Michael Cain and electric bassist/guitar- 


ist Jerome Harris. : 

Another free improvisor who takes ‘new music’ to new heights 
is British saxophonist John Butcher, who will be performing 
June 27 at the Open Space Art Centre. He has collaborated with 
many artists such as Derek Bailey, Fred Frith, Reggie 
Workman as well as formed the band Frisque Con- 
cordance with Georg.Grawe, Martrin Blume and 
Hans Schneider in 1991. According to JazzFest 
organizers “This solo recital will showcase his ac- 
claimed experiments with multiphonics and improvi- 
sation with multitracked saxophone on tape.” If 
you want to check out his sound before you go to his perform- 
ance his Thirteen Friendly Numbers CD is comprised of nine 
solo and four multitracked pieces which Cadence calls “A strong 
showcase for Butcher as both creative and masterful reed player 
and inventive strategist for free improvisation."A 


Eugene Chadbourne 


by Ron Rounds 

L’Orchestre des Pas Perdus (The Lost 
Steps Orchestra) is a Montreal sextet consist- 
ing of: Claude St. Jean on Trombone, writer 
and arranger; Jean-Denis Levasseur, alto saxo- 
phone and piccolo; Maxime St. Pierre, trumpet; 
Roberto Murray, tenor sax; Jean Sabourin, sou- 
saphone, or bass tuba; and Remi Leclerc, 
drums. 


citing, humorous, and precision playing from all 
members. Their first CD, T’aura pas ta pomme 
(You Won’t.Get Your Apple), was at first listen 
reminiscent of the French group Six Cylinders 
en V with sounds of klezmer, swing, marching 
band, and circus music. OPP are an adventur- 


JazzFest 


gmp «ap 


VICTORIA, CANADA JUNE 19-28 


FRIDAY JUNE 19 
Toots Thielemans & Kenny 
Werner plus Shirley Eikhard 
ROYAL THEATRE # 8 PM 
Sista Monica 
LEGENDS ON DOUGLAS « 9 PM 
Jennifer Hanson * 
EMPRESS BENGAL LOUNGE ¢ 9 PM 
Vivianne Cardinal 
BEDFORD REGENCY « 9:30 PM Jeremy D 
Kenny Wayne * 
PESCATORE’S ¢ 9:30 PM 


SATURDAY JUNE 20 Tim Tamashiro 


Kent Sangster 


LEGENDS ON DOUGLAS * 9PM 
Marilyn Lerner Sextet w/ Jane 


BEDFORD REGENCY ° 9 PM 
Country Trio Brian Nova Quartet * 
EMPRESS BENGAL LOUNGE *9PM —_—Jge Coughlin * 


_ UVIC CENTRE AUDITORIUM * 8 PM 
Eugene Chadbourne’s 


OPEN SPACE ART CENTRE © 8 PM. 
D 

LEGENDS ON DOUGLAS « 9 PM 

"Jennifer Hanson * 

EMPRESS BENGAL LOUNGE ¢ 9 PM 

John Stowell with Ross Taggart Trio 

BEDFORD REGENCY « 9:30 PM 

Kenny Wayne * 

PESCATORE’S © 9:30 PM 


SUNDAY JUNE 21 
Decidedly Jazz Danceworks —- 
presents Classic Jam 

ROYAL THEATRE « 8 PM 


Andy Summers 

LEGENDS ON DOUGLAS « 9 PM 
Don Thompson’s Banff Alumni Jeremy D. 
Jazz Ensemble 


-. Coco 


Brian Nova 


PESCATORE’S ¢ 9:30 PM 


BEDFORD REGENCY HOTEL * 9 PM 
Jennifer Hanson * 
» EMPRESS BeNsas LOUNGE °9PM 


‘Kenny Wayne 
resyg ben S © 9:30 PM 


« Cover charge at door for these performances. 


This is an imaginative brass band with ex-. 


More than 300 musicians from around the world in over 
60 exciting performances on twelve festival stages. 
Free performances, workshops, and more! 


Whaiw Concert Sores 
[MONDAY JUNE 22 


Diana Krall Trio + Geoff Keezer Trio 
ROYAL THEATRE ¢ 8 PM 


Roomful of Blues 
LEGENDS ON DOUGLAS ¢ 9 PM 


PESCATORE’S ¢ 9:30 PM 


TUESDAY JUNE 23 


PESCATORE’S ¢ 9:30 PM 


WEDNESDAY JUNE 24 


KALEIDOSCOPE «8PM 
Leonard Eto & Kazutoki Umezu 
OPEN SPACE ART CENTRE ¢ 8 PM 


Montoya 
~ LEGENDS ON DOUGLAS ° 9 PM 


Brad Mehidau Trio 
BEDFORD REGENCY HOTEL * 9 PM __ 


Quartet * Joe C 
EMPRESS BENGAL LOUNGE ¢ 9 PM 


Tickets and info available at: A&B Sound (Jazz Department), HMV Music (Hillside & Mayfair Shopping Centres), 
Tourism Victoria Info Centre, Royal Theatre and McPherson Box Office and its outlets. Charge by phone: 386-6121. 
Complete festival line-up and free performance schedule in the Official JazzFest Program Guide : 
in the Thursday, June 11 edition of Times-Colonist! 
Look for JazzFest international '98 info on the Internet at: http://www.vicjazz.be.ca TIMES COLONIST 


Save 15% or more. Buy a festival ticket package, available through the JazzFest office/info phone line only: 388-4423 


ous group with many original and traditional 
ideas set in the area of jazz. | am familiar with 
drummer Remi Leclerc’s unique stylings with 
Les 4 Guitaristes de L’Apocalypso-Bar and 
his own group Miriodor. Each musician brings 
to this group an impressive resume from per- 
forming with some of Montreal’s best jazz and 
musique actuelle/improvising artists. When you 
hear OPP you may recognize the skill of a sex- 
tet bringing their diverse backgrounds together 
for a mixed repertoire guaranteeing highly en- 
tertaining (oompah,oompah) big brass fun. 
L'Orchestre des Pas Perdus will be at Bed- 
ford Regency Hotel (1140 Government St.), Fri- 
day, June 26, 9:30 P.M. Tickets $10.00.4 


10 HOT DAYS AND NIGHTS OF THE COOLEST MUSIC IN TOWN! 


WORLDBEAT 


THURSDAY JUNE 25 


eee ee 


ae THEATRE «© 8 PM 


_ Los Pleneros-de la 21 
t LEGENDS ON | DOUGLAS ‘@9PM 


Quinte 
BEDFORD REGENCY HOTEL * 9 PM Joe ¢ 
Brian Nova Quartet * 


EMPRESS BENGAL LOUNGE ¢ 9 PM 


EMPRESS BENGAL LOUNGE « 9 PM 
‘Hugh Fraser & Jean Toussaint | 


BEDFORD REGENCY + 9:30 PM 
Edmonia Jarrett * 
PESCATORE’S * 9:30 PM 
FRIDAY JUNE 26 
David Sanchez Quintet 
KALEIDOSCOPE « 8 PM 


Greazy Meal 


LEGENDS ON DOUGLAS * 9 PM 


* : EMPRESS BENGAL LOUNGE ¢ 9 PM 

L’Orkestre des Pas Perdus 

BEDFORD REGENCY 9:30 PM 

Edmonia Jarrett * 

PESCATORE’S © 9:30 PM 
SATURDAY JUNE 27 

Colin James & The Little Big Band 

ROYAL THEATRE ¢ 8 PM 

John Butcher 3 

OPEN SPACE ART CENTRE *8 PM — 


Johnnie Bassett & The Blues Insurgents 
LEGENDS sas DOUGLAS ¢ 9 PM 


EMPRESS BENGAL LOUNGE « 9 PM 
* 


BEDFORD REGENCY * 9:30 PM 
Edmonia Jarrett * 
PESCATORE’S ¢ 9:30 PM 
@ SUNDAY JUNE 28 
DeJohnette’s Oneness 
KALEIDOSCOPE « 8 PM 


Ricardo Lemvo & Makina Loca 
LEGENDS ON DOUGLAS « 9 PM 


y 


CFUV 


Guitarist and banjo freak Eugene Chadbourne’s music has always escaped easy definition. He is a 
founding member of the American free improvisation scene and formed the seminal band, Shockabilly. 
During his lifetime Chadbourne has toured extensively and released hundreds of recordings on CD, 
vinyl, and even homemade cassettes wrapped in socks. These recordings and Peropeances range 
from jazz and free improvisation to rock and country. 

And when Chadbourne plays at Open Space on June 20th as part of Jazzfest he will be bringing 
two top British improvisers with him: Pat Thomas on piano and Alex Ward on alto sax and clarinet. The 
trio of Chadbourne, Thomas, and Ward are half of the Hellington Country sextet that Chadbourne 
toured and recorded with last year. 

“The trio has more freedom,” Chadbourne says. “It’s hard to get in someone's way in a trio rove 
the larger groups had to use arrangements more.” 

As far as the name Hellington Country goes, Chadbourne says there is some influence from the 
great jazz composer Duke Ellington reflected in their music but the trio is far from a traditional throw- 
back band. Instead, their performance will touch on not just country and jazz but many of the other 
genres he has played over the years. 

Considering the many genres that Chadbourne has played over the years it promises to be an 
eclectic and exciting show. The presence of two British musicians like Ward and Thomas also points 
to Chadbourne’s much valued ties with European improvisers—especially Derek Bailey, the British 


guitar genius who is credited with establishing much of European free improvisation . 
“Derek is one of my favourite guitarists ever,” Chadbourne says. “I don’t think I'll ever get to play with 


Chuck Berry but | do get to play with Derek sometimes.” 


When Chadbourne was living in Alberta during the early 70e—evoiding the draft—he sent a Bre | 


guitar record to Bailey, “who wrote back a very nice letter which | just cherished.” Later, when 
Chadbourne was making plans to tour Europe, Bailey arranged gigs and an opportunity to play with the 
likes of saxophonist Evan Parker. In return, when Chadbourne and his wife moved to New York in the 
mid ’70s, he was among the first to push for more cooperation between the American and European 

free improvisation scenes. Today, thanks to the efforts of 
} Chadbourne and others, this kind of cross fertilisation is a 
i given—as the participation of Ward, Thomas, and Jon 
} Butcher at this year’s Jazzfest shows. 


| garage bands. Not that Chadbourne has abandoned rock 
music either because as one of the members of 


psychedelia during the early '80s reign of new wave. 
Today, considering the resurgence of country, psychedelia; 
and free improvisation in underground music, Chadbourne 
and company appear prophetic. 


for that combination of music...[it] wasn’t what was popu- 


kind of music we did.” 

While in Shockabilly and later when solo Chadbourne 
played Vancouver and vane ragittelly. He once played at the long-lost Harpos with the Dead Milkmen 
and did solo — at UVi¢'until the weirdo who booked me decided to become a fisherman with his 
brother in Tofino” . 


After Shockabilly, Chadbourne embarked on the most adventurous and eclectic phase of his career _ | 


that continues to the rich experiments of today. This includes combining a politically active country 


music with the musical freedom of free improvisation. Sometimes one element will take precedence — 


over another for a period of time. At the moment Chadbourne seems to be focusing on music. 
_. “The political songs come and go and in some eras |’m just less interested in doing it,” Chadbourne 
says. “It’s just one subject that can be dealt with in music.” 
At the same time he says the witty political songs of the 60s folk singer Phil Ochs remain a definite 
inspiration. Chadbourne still believes that music can be an effective force for change. | 
“You can’t overestimate it,” he says, “but in East Germany the first people to rebel against the 


_ system were the punks [whose] whole identity came from punk rock. Sometimes it can really have an 


impact.” 

Chadbourne says the country influence comes from growing up listening to Top 40 radio. In the 60s 
there was no difference between rock, pop, country, and Top 40 on the radio and Chadbourne liked 
Merle Haggard and Buck Owens as much as any of the rock music. 

“| realised how strong an influence that was when | started doing country music as part of the 
whole musical performance | do,” he says. 


As for the future, the demands of raising a family and touring with a large group nae just about . | 


wiped Chadbourne out financially so he plans on returning to performing solo guitar again. He has 
aiready made some home recordings of his interpertations of classical guitar pieces. In the fall he will 
perform his first concerts ever in South America and this should give him an opportunity to play with 
some of that continent's greatest musicians. As for what direction his music may turn after that... 
“I’m really bent on working with lots of forms of music,” he says. “| mean—knock on wood—over 
the next 20 years people are going to be surprised at what | end up recording and performing.”"& 


% 


Cs FM 102 


‘Not bad for a guy who began jamming in Colorado — 
| Shockabilly—along with Kramer and David Licht—he cham- 


pioned such unfashionable music as country and 


“From the first release of the album bienditie country 
and free improvisation | realised there was an audience . 


* . 


lar at the time, but the band developed a lot of fans for the 
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The Show 

by Lyndsay Sung 
_ After a stop at Little Sister's Bookstore, a ten 

minute cowboy-hat purchasing at Army and Navy 


_ anda fine dining experience at On Lok Restaurant 


on East Hastings, Megan and | head to the Tribe 8 
show at the Starfish Room, just in time to miss 
Jody Bleyle of Team Dresch, and just in time to 


" catch Ghe Chapter 127 (formerly Puncture), the 


show openers. Punks, dykes and kids on trikes 


*“round out the crowd tonight, thus, | fit in brilliantly. 


Apparently, | am told, Che Chapter 127 are 
“Rage Against the Machine” wannabes with a 
dyke singer, which is a pretty good description. | 
think they sound pretty good, in a metal political 
type of way. “This song’s about keeping abortion 
safe and legal,” says Meegan, the frontwoman in 
blue camouflage pants. “Fuckin’ A!” | yell. After 
the distribution of free Puncture T-shirts and some 


-more show tunes, it’s all over. Near the end of 


CC127’s set, | notice a big, lanky woman in red 


_ Plaid pants flailing around in a dance-style all her 


own. Her straggly, faded purple-blue hair covers 
her entire face and her tongue hangs. out in a 
Scooby Doo type of — Enter Lynn. Breedlove 
of Tribe 8. 


Tribe 8 is made up of 5 big and beautiful ra- 
cially mixed dykes (that’s homosexual women _ 
a.k.a. “lesbians.”) Not that any of them are nec- — 


essarily “big;” it’s their sound and their energy 
that makes them seem 7 feet tall, very strong and 
very cool. Lynn is the tall Thurston Moore-if-he- 


was-a-woman singer. Her voice. is. vety low and | 
when she yells she yells with a twang, and of 
course a few swear words, Leslie Mah is the. 


babe on the V guitar, with. long curly” black hair, 
slut-goddess black eye make-up, short, tight dress 
and a sneer. Tantrum i is the topless bandana-wear- 


ing bassist, Flipper is: the wets os 


drummer. 


their latest Role Models for Amerika and the en 
ergy level rose from there. Frenetic punk guitar, : 


lots of screaming vocals all about dyke, race and - 
. i cause | hate them so much, it's like the scariest 


globalization politix. : 
| found the real show, apart fro 
these babes, was Lynn’s hilarious antics. She 


wall a couple of times, spit against the same wall, 
and glugged large amounts of tea from a Dickson’s 
coffee pot. Her shirt and her pants came off around 
the second song, revealing some bondage gear, 
pierced nipples and an attached dildo shoving its 
way out of red boxer shorts. “It takes some women 
six years of education to get a Women’s Studies 
degree. It takes other women six years of being 


married to John Wayne Bobbit,” Lynn exclaimed, 


breaking into “Castration Song” from the new al- 
bum, while she whipped out her very large hunt- 
ing knife and ran the sharp tip alongside her dick. 
Some other funny things, by way of verbal ex- 
ecution: “FUCK LILITH FAIR” and “No, muff too 
tough.” Other highlights included the tall blond boy 


in the tutu and sequins giving Lynn a blowjob dur- | 
ing an entire song. So as you can see it was a 


very exciting performance. 
Each and every band member rocked out 
in a powerful, energetic, sexy and thrilling man- 


ner. | could hardly contain myself. The show was 


an ass-kicking mix of ‘dyke and women-driven 
punk, politics and performance, and, as Lynn 
screamed, “to all you white punk boys, | was 
punker than you when | was four!!!” | was sure 


- glad | didn’t miss this really, really good show. 


The Interview 

by Megan Stanton 

First let’s get a run-down on who’s who, 
and who plays what. 

LB: I’m Lynn Breedlove, and I’m the singer, and | 
got the ten and a half. - . 


And what’s your favourite album right now? 
LB: My favourite album ...Diamanda Galas, and 
Reverend Horton Heat. 

Flipper: I’m Flipper, | play guitar, and my favourite 
album? There’s so many right now, um...! like 
Tricky alot. 

LM: I’m Leslie, | play guitar, and my favourite band 


of all time is the Clash, let’s see, what have | been 


listening to alot lately? That's not really a fair ques- 
tion, we have to. plug our...This band we. played 
with on tour, Betty Blowtorch fuckin’ rock. They’re 
the next big thing. 

LB and Flipper: They used to be in a band called 
Buttrumpet. | 


Flipper: They're an all girl band, and they're from ~ 


LA. 
LB: and they rock! 


Flipper: They don’t have any recordings out yet.. 


Slade: 
album? 


I’m Slade, I’m the drummer, my favourite 


Flipper: What's that woman you were listening to 


in the van. 

Slade: That's not very punk rock, but yeah, we 
were listening to Natasha Etlas [sp?] She’s...pop 
middle eastern. 

Flipper: Real.pretty, great for driving to. 

(In background Lynn Breedlove expresses her 
amazement that they have been provided with 
non-alcoholic beer.) 

So it took six hours to get across the bor- 
der? 
Flipper: 
and more searched. and mostly they were just 
fucking with us, but being Very Nice about it, like 
all smiling while they are denying us to go in be- 
cause we had T-shirts that we had no permit 
for... : 

Slade: They just did not want to let us in period... 


- Flipper: But just stood in front of them and talked - 


to three supervisors and finally got us in, cause | 


knew that they did not have any-reason for not 
letting us in, except for fucking with us. So we 
_were lucky. 


LB: But boy that six hours just flew right by actu- 


. ally. 


Really? 


LB: Yeah, cause | was so fucking nervous and 


angsted out. | hate the pigs you know, and fuckin’... 


LM: Fuusave have rubber dicks... 


They have so much power, 
LB: They do. .They have so much: power, | mean, 
no matter how on the up and up we are, no matter 
| — how many working papers we have paid for, they 
The band started off with “Sun oS fom — whip Qutany:| ae oe know litte silly rule that 
- they decide t io mak 
screw you. 
fantasize about being gang-banged by cops, 


t any moment, and just 
st nerve racking. | like to 


Boia a all : y thing Ve can think. of. 


flailed around on stage, threw herself into the tenis Breedlove. 


LM: That you didn’t even ask! 


How long have you been together? 


Flipper: Well, I'm always in denial I think it’s like six 


or five, but they tell me it’s seven. 

LB and Slade: It’s seven. 

LM: Which is something to be proud of because 
how many bands have put out three albums, full- 
lengths with all the same members on it...all work- 
ing very hard to improve ourselves. 


You've all improved tenfold from seven 
years ago. 

Flipper: 
because of the energy that we put out. She had 
never seen us before and she said she liked that. 


In “Angry Women in Rock” you guys talked 
about having a mediator come in when you 
were experiencing difficulties, has that hap- 
pened again? 

Flipper: It's happened twice. It's been really great 
both times... 

LM: Because the damn drummer. is always psy- 
chotic. 

LB: It's the drummer's fault! 

Slade: | don’t get enough attention. It's very hard 
on my... 


No light either... 


CFUV 


Yeah we got searched and searched 


This woman said she liked our show — 


Slade: | know! People don’t even know I’m in the 
band... 


LM: People don’t even know I’M in the band, okay! - 
_ LB: She gets totally naked and people still don’t 


notice her.:. 

Slade: I’ve been going to extremes...| stick dildoes 
up my pussy and stand on my drums, and they 
still don’t see me. 

Flipper: You should put a firecracker up your butt. 
(Laughing) 

Slade: That might work, that'll be the next step. 
LM: You should put a sparkler up your ass and 
shake it. You should see this butt! 

(All four break into an out of tune improvisation 
called “Oh what a Butt!” possibly on next album? 
One can only hope.) : 

Flipper: We told you it digresses, but now you 
see the-actual...how it happens. 

LB: This says it has 0% alcohol content, but you 
know what, it tastes pretty goddamn realistic... 


So what’s the new album like? 
Flipper: It’s great. 


LB: It's disco. 


Disco? "eo 
Flipper: No, well we do have a dance mix... 
The bears one? 

Flipper: 


The bears one. And it’s also there a 


Difrance 
on DIPIaZa 


couple of songs, There’s Prison blues songs has 


cello, and distorted guitar, and it’s a really pretty 
song, and we have a reggae song, “Queen of the 
Scene” and | think it's our “best album to date’. 


What are your audiences like? 

LB and Flipper :. They vary. 

LM: They vary, but usually the most hottest babes 
in town come to our shows. 

Flipper: This tour in particular there’s been more 
women. 

LM: There’s been so many chicky-babes at our 
shows. 

Slade: Young chicky babes. 

LM: Young ones...Fabulous.. ‘Rock and Roll... Total 
baby dyke mayhem. 

LB: They love us...baby dyke mayhem...that’s the 
name of our next album. 


Do you ever have sex with your groupies? 


Flipper: Groupies? Yeah all the time. 


in the trailer? 

LM and Flipper: No, in the bathroom! ° } 
LM: Cause we always have to leave so soon. 
LB: NO because certain people fetishize bath- 
rooms. Some people want to be George Michaels. 
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Don’t miss Ant 


DiFranco 


in Vancouver 
Saturday, July 11 
8 PM at The Plaza of Nations 


with special guests, Rebirth Brass Band 
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_ CFUV Playlists : June 1998 


DJ Honda 

Dilated Peoples 
Sunz of Man 
Beatnuts 
The Whoridas 
T-Love 
MoneyBossPlayers 
Moka Only 

- Big Pun & FatJoe 

Mos ‘Def | 


Syllyk 

David Mott 

Oval 

Otomo Yoshihide 
Hugh Davies 
Opeye 

Eskimo 

Peril 

Atman 
Kranioclast 


Pernice Brothers 
Sean Lennon 
‘Elevator Through 
Caustic Resin 
Hayden 

Versus 

Gerbils 

Various 

Charming Hostess 
Various 


Brand New Stereo 
Tuesdays 4-5pm 


Compiled by Kevin Scofield 


The CFUV 
Chart 


Chart Feature 


2 


eee 


#11 this month : 


In The Shadows 
Fridays 9-10:30pm 


EXPERIMENTAL 


Earmeals 
Thursdays 8-10:30pm 


Relativity 


On the mic Benny Golson Remembering Clifford _ Milestone NoMeansNo 
The Main Event ABB Jazz Messengers Legacy of Art Blakey Telarc Negativland 
Shining Star: | Red Ant 3 Baritones Play Gerry Mulligan Dreyfus fIREHOSE 
Off the Books remix Relativity Ronnie Mathews —_Echoes of Monk Soundhills Steven Fearing 
Never Heard Southpaw Charlie Rouse Moments Notice Storyville Pogues 
I'm Coming : Pickininny Charlie Haden Night And The City Verve Balham Alligators 
Areacode 212 Waming Griffin/Davis Tough Tenors Again Storyville Gang Green 

. Taking You Places Solo Frank Amsallem = Another Time A Records Wardells 
Twinz Loud Peter Almavist Trio featuring H. Parlan Storyville Flatmates 
UniversalMagnetic Rawkus Sonny Rollins Global Warming Milestone Razorbacks 


Straight No Chaser 
Wednesday 5-8pm 


METAL 


Suffocation Despise The Sun Vulture 
Agoraphobic Nose. Honky Reduction Relapse 


Ascendre a l'Ombre Du... LDV T LM Artist 


The Sky. Ringing In An... YFA 


Dok Thrill Jockey Cannibal Corpse _— Gallery of Suicide Metal Blade Local Rabbits 
Sound Factory Gentle Giant Rotting Corpse A Dead Poem Century/Media Sloan —- 
Interplay .__ FVR Blood Duster Str8 Outta Northcote Relapse Fugazi 

Moss Comes Silk Humming Bird Brutal Truth - Sounds of The Animal... Relapse Chixdiggit 
Some Prefer Cake Vaccination Face Down The Twisted Rule The... Nuclear Blast Braid 
Mulitverse ysound Factory In Flames Whoracle Nuclear Blast 13 Curve 

Sound Dreams Obuh Various . Indentity 4 Century Media 

Can | Talk Or... Sonaria King Diamond Voodoo Metal Blade Solex 


Dirty Three 
Pure 
Fetisch Park 
Sully 

VIA 
Cornelius 


Disciples of Dr.Demento 
Sunday 3:30-4:30pm 
TECHNO 


Download  ———sS Nettwerk 


Overcome By Happiness Sub Pop Evaporators 
Into The Sun Grand Royal Phil Western The Escapist Map | Gang Starr _ 
_ The Such Murderecords The Surgeon Basic Tonal Vocabulary — Dynamic Ten. D. Joe White 
The Medicine Is All Gone Alias Perfume Tree Feeler - World Dom. » VIA 
The Closer | Get Hardwood Massive Attack Mezzanine Virgin 19 Tortoise 
Two Cents Plus Tax Caroline Westbam - Weill Never Stop Living... Low Spirit 
Are You Sleepy AHA Jones/Stephenson Da Electromagnetism... Bonzai 
Up Penscope Stardust DJ Tom & Norman Bass 4 Love Over Drive CHSR, CITR, CIUT. CJAM, CUSF. CJSW, CKMS, CSCR 
Eat . Vaccination Circuit Parametic Values Frankfurt Beat 
10 More Years Shangri-La Hardsequencer Evolution Fire 


Wire Shock 
Friday 10:30-12:00pm 


TM LM Artist Title. Label 

1 - * Sloan Navy Blues Murderecords 
2 12* Perfume Tree Feeler ea World Domination 
3  -. + Run Chico Run A Secretary Speaks 7" Stereo-Type 
4 - Sonic Youth | A Thousand Leaves DGC 

5 - .* Local Rabbits Basic Concept Murderecords 
6 - Royal Trux | ea Accelerator | Drag City 
59 Solex Solex Vs. The Hitmeister Matador 

8 6 * Propeller Oro Scratch 

9 All Mass Nerder Epitaph 

10 - Prissteens Scandal, Controversy & Romance Epitaph 

11 - * Greek Buck Messin’ With Greek Buck . GLOP 

12 - Gerrard/Bourke | Duality | 4AD - 

13 28 Make-Up In Mass Mind Dischord 

14 - Gas Huffer Just Beautiful Music Epitaph 

15 - Public Enemy | He Got Game - Def Jam 

16 - * Evaporators | Gotta Rash | Nardwuar 
17.2 + Bombasts : Bombasts Independent 
18 - * Snailhouse/Julie Doiron split 7" Stereo-Type 
19 8 Cornelius Fantasma Matador 

20 - Massive Attack Mezzanine Virgin 

21 - Versus : Two Cents Plus Tax Caroline 

22 - * Tanglefoot Music In The Wood Independant 
23 1 Buffalo Daughter New Rock Grand Royal 
24 23 Push Kings Far Places Sealed Fate 
25 - Freakwater Springtime Thrill Jockey 
26 - * Diamond Joe White Honestly Malahat Mountain 
27 - Cordelia’s Dad Spine Appleseed 
28 - * Weakerthans Fallow | G-7 Welcoming C. 
29 - * Dan Bern 50 Eggs Work 

30 - * Zubot & Dawson Strang Black Hen 


Ranking reflects airplay during April 1998. + denotes Victoria artist | * denotes Canadian 
RE denotes a re-entry into the chart 


Kevin Scofield takes tracking calls: Mondays from 1:00-3:00pm PST 


Greek Buck 
Messin’ With Greek Buck 
Independent : 


This is one strange piece of work, and by strange | don’t mean experimental: | mean fucked-up, plain and simple. Ween goes electronica is 
, myhigh-concept music-joumaiist pull quote of choice for this vinytonly release from ex-Shadowy Men drummer Don Pyle and soundtrack 
artist Andrew Zealley. Take a techno record, play iton a broken Fisher-Price tumtable, throw some obviously-synthesized string arrange- 
ments on the top, slow and speed up the pitch, and start to approximate what's going on here. Mix ina groovy pop tune, a drone or two, and 
an awkwardly poignant cover of one the best pop groups of the decade, the Tindersticks, and the resultis ten totally messed-up excursions 
in musical pastiche. Add in completely oblique liner notes, come up with some anally-obsessed song titles, and wrap it up in a tongue-in- 
cheek beefcake cover, and you get a record with a very queer sensibility, in every sense of the word. A definite contender if you're looking for 
the soundtrack to your next lost weekend. 
Steve A 
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10 YEARS AGO 


April1988  ) 
NATIONAL TOP 20 


- Perfume Tree Feeler World Dom. | 


Neutral Milk Hotel /n The Aeroplane... Merge 


Stations Reporting: CAPR, CCRS, CFRO, CFRU, CFUV, CHRY, 
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Issue # 130 


Artist Jitle Label 


The Day Everything... 
Escape From Noise SST 
lfn - Sot ’ 
Out To Sea : Festival 
If | Should Fall From... Island 
Balham Alligators Topic 

— YouGotit Fringe 
Now | Zulu 
Shimmer 12" Subway 
Go To Town - OPM 


Title Label 


Basic Concept: Murder 

Navy Blues Murder 

End Hits Dischord - 
Bom On The First Of... Honest Don’s c 
Frame & Canvas Polyvinyl © 
Come Clean Universal 


Solex Vs. The... *.. Matador 
Ocean Songs Touch & Go 
Feverish Attic 
Alluvial Extreme 

| Have Much To Report Nettwerk 
More Of Our Stupid... Nettwerk 
Fantasma Matador 

| Gotta Rash Nardwuar 
Moment Of Truth Noo-Trybe 
Honestly - Malahat Mt. 
Whose Forest — Hornblower c 
TNT Thrill Jockey 


Import Records & Compact Discs 


¥ 


eclectic selections © 
«= all directions : 


LYRICIST 
LOUNGE 


Volume | 
[Open 
Mic/Rawkus] 
4LP/CD 
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Ui 
Lifeline 
[Southern] 
CD/LP 


BRING IN THIS AD FOR 


10% OFF 


PUNK/INDIE CD OR VINYL 


THOUSANDS OF CHEAP USED CDS 
NEW VINYL LPS & 12"°S 
FOR DJS AND VINYL JUNKIES 


102-561 Johnson 


[Across from Market Squarel 
Fax: 250 380-0121 
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ALL 
Mass Nerder 
Epitaph 


ALL continues as always and this album holds 
no suprises for those accustomed to this 
band’s trademark sound. Which is fair enough 
for a band that’s been around 12 years, play- 
ing their brand of spastic, speedy pop-punk 
with heartfelt and sometimes goofy lyrics. 
Unfortunately for me though, the songs aren't 
sounding as good as they used to and the 
lyrics aren't exactly packing the same punch. 
While | respect ALL’s stubborn refusal to 
change their sound from anything other than 
high-octane punk rock, | find myself a bit 
burnt out on their music after years of listen- 
ing to it. Not that this is a bad record, it's just 
an ALL record, which means I'll always know 
exactly what to expect each time. 


Jon 


An Acoustic Sin 
Erase the Sky 
Studio Economic 


Sin delivers track 
melodies. LeBlanc r 
riety of moods rang 
lively flamenco. | 3 
| found myself listening to this CD on repeat 


_ over afew days. The melodies are both lively 


and relaxing and | found that the music had a 
whimsical nature that put me to sleep at night 
and woke me up in the morning. Erase the 
Sky is definitely worth a listen. 


Wesley Yung 


Chico & The Gypsies 
Nomade 
Electrola 


This is the first release from former Gypsy 
King Chico Bouchikhi’s band I've ever heard— 
apparently they are well worth all the hype. 
According, to the more versed fans of this 
band, this work is far more technologically 
enhanced than the usual fare. No matter— 
the basic artistry the Gypsies have proven 
themselves for shines through and through. 
The “La Bamba” cover is passable but the 
back-up singers add an element of cheese. 
Chico & The Gypsies redeem themselves on 
the remix of “Baila Me” delivering fast-paced 
beat work and incredible guitar work. All in all 
this album is sure to tap a heart-string or two, 
or at least get your feet tapping to its 
irresistable rhythms. 


Nathan B. 


Chixdiggit 
Born on the First of July 


Honest Don’s 


On Born on the First of July Chixdiggit gives 
up 12 meaty slabs of three-chord punk-pop. 


_ This is both a strength and a weakness. In 


concert this stuff works brilliantly. Having 
seen them many times before | thought that 
Chixdiggit had perhaps begun to wear out 
their welcome. For their May show at the 
Limit | was quite prepared to be underwhelmed 
by the same old schtick. Instead they came 
out with a fresh and exciting high energy 
show. That kind of energy is not always easy 
to capture on disc and this sophmore effort 


‘doesn't have the same hooks and humour 


that brightened their debut. Over the length 
of an album the songs on Born on the First of 


- July fail to distinguish themselves so that by 


time you get to the end you don't really re- 

member any of them. Still, | be there to see 

them next time they roll through town. 
Magnus Thyvold 


Evie 
Happy Somewhere 
Restraint 


Evie is a 4-track 
band from Swan 
River, Manitoba. Happy Somewhere, it’s fourth 
release, is available only on cassette just 
like the previous three. The band has an ob- 
session with Moncton’s Eric's Trip, and it’s 
hard to tell whether this is a good or bad thing. 
Evie took its name from an ET song; they 
often sing about ET; their album art is often 
similar to ET's albums; and most of all, they 
sing like ET. So, what's the point of Evie? 
Are they just ripping off Eric’s Trip? / think 
they are just taking their love for the band 
and using it as a reference point. Happy Some- 
where has some songs which sound like they 
could have been written by their idols, songs 


Review 


like “Before” and “Feels.” However, Evie has 
always had something about them that quali- 
fied. as distinctive, and this album shows it 
the most. “Same To You” and “I Knew You” 
are two great songs that exemplify Evie’s 
talent for capturing home-recordings and de- 
veloping beautiful vocal melodies. Evie is 
one of Canada’s best kept secrets—anyone 
who is into the indie rock/lo-fi/undergound 
thing should check them out. (Evie: Box 1773, 


* Swan River, Manitoba, ROL 1Z0) 
Kevin Scofield 


Dave Harris 
Island Street Singer 
Independent 


From his “All Aboard (That Awesome Train”) 
to “Black Girl Guitar Rag” this is vintage Harris 
on 24 cuts from his debut CD. There are 
many old songs done in Harris’ “I play every- 
thing” style. Ten of the songs are self-penned, 
my favourite being “All Messed Up.” Twenty 
years have honed his renditions from such 
notables as Big Bill Broonsy, Lonnie Johnson 
and B. L, Jefferson. Harris has added a nice 


SO I Sees Coe pes 


venues around town. 
Jo Vipond 


Killjoys 
Melos Modos 
Label? 


Positive energy oozes from Melos Modos. It 
is indeed a landmark album for these 
“overachieving” Killjoys. Everyone needs 
harmonic rock rhythm like this in their collec- 
tion. It suits every mood. The Killjoys new 
style music interlocks treble and bass in- 
tensely, making it impossible to sit still. Melos 
Modos is a deeper, more comforting and seem- 
ingly more complex ‘CD than previous ones 
(Starry, and Gimme Five). So if you are a 
Killjoys non-believer, as | was before this 
record, open your mind to tracks like: “Per- 
fect Pizza,” “Beckon Call-Girl,” and “That's 
All.” 


Crystal Mutter 


Lindy 
Lindy 
Aquarius/EMI 


You may remember 
Linden Vopnfjord as 
one half of the now 
defunct band, 
Northern Junk. At 
some point, Lindy went solo, wrote a whole 
bunch of songs, and moved to Toronto to 
play with the big boys at EMI. Back here at 
home, we received his press kit and a 4-song 
sampler disc. 
Within seconds, | had a good feeling about 
this CD as “Florence Street” unfolds into its 
harmonica and percussion driven melody. In 
scrutinizing a relationship he finds, “It’s noth- 
ing more than a heartless investigation of the 
truth / furthermore it’s a distant constellation 
| see, when | forget about you.” 
Sixties pop meets chiming guitars a la Mat- 
thew Sweet on “Pencil Threats”, while his Dylan- 
esque warble shines on “Less is More.” “The 
less you think you know, the more you look 
to see.” Look no further, if the sampler is any 
indication, this is a great debut CD. 

Wendy Wall 


Arthur Lyman 
Taboo Tu/ Leis Of Jazz 
Hi-Fi / Rykodisc 


Blech. Cocktail nation fans rejoice. Arthur 
Lyman is basically a poor man’s Martin Denny, 
and that pretty much says it all. Peaceful 
sunsets, sipping fancy drinks on the beach, 
hula skirts, grass huts- you get the point. 
Sure it’s nice and | am sort of a fan of this 
genre of music, but honestly, why pay $20 
for the CD, when the thrift store version only 
costs a dime. 


Jon 
Mickey Christ 
Mickey Christ Superstar 


Emtee Head Productions 


Never knew love could be this way, but | got 


it in the palm of my left hand- Left Hand 


' while “Yellow Kid,” is a 


“ The story of the beautiful 
love affair between a man 

and his faithful left hand 

Starts off the latest offer- 

ing from local talents 

Mickey Christ, Mickey 

Christ Superstar, their sixth 

album ir, nine years. The themes in the 17 
tracks (plus one hidden instrumental) cover 
the usual Victorian punk concerns— drinking 
beer, hockey, getting screwed by ‘The Man’ ), 
flatulence, stealing from The Man, and 
vaguely anarchistic songs of conscience. 
It goes on and on and on. It sounds like that 
band— what's their name?- Helmet 


_ In comparison to their last album, User 
_ Friendly, MC Superstar has a more cohesive 


sound and a much improved level of produc- 
tion. Ironically, it is considerably more user 
friendly, with catchy tunes. and discernible 
lyrics that you might even. find yourself sing- 
ing in the shower. 

Sick of techno, I’m so sick of techno— thump, 
thump, thump, that’s all | ever hear— It takes 
more talent to drink a beer- Sick of Techno 
Life is so beautiful when you can see through 
the bullshit put forth for you and me- Beautiful 
Although the songs are all attributed to Mickey 
Christ the band, it is fairly easy to distin- 
guish between the juvenile spoutings of On- 
ion (Sick of Techno, Beer, Sad and Lonely 
aka Poopy Poopy) and the introspective, al- 
most poetic, lyrical musings of Sraaneas (and 


. Or dissapointed. 
That’ s it? | paid 5 bucks for that shit!- hidden 
track 
Kaylar the Kampaigner and Masterslave 


Eugene Ripper 
Faster Than You Think 
Independent 


| rather liked: the opening track, a lazy ska 
tune called “REM”, on this CD by Vancou- 
vers Eugene Ripper and co. However, it’s 
abruptly followed by the furious “Go Van Gogh” 
laden with searing surf guitar, which is in turn 
followed by what can only be categorized as 
a cowboy song. A few more Dire-Straits-gone- 
country tunes and “City” hits me. The most 
produced track of the album sticks out like a 
sore thumb, its dark words spoken over a 
percolating, gloomy soup of noise. Finally, 
the last track throws the listener into a punk, 
Ramones kind of thing. 
Individually, some of these songs are good. 
But as an album, it’s clearly disjointed. 
Eugene's lyrics and vocals are mediocre, but 
then so many successful bands survive well 
on dubious vocal talent and unexceptional 
writing. It’s not dreadful; you might like it. 
Wendy Wall 


Royal Trux 
Accelerator 
Drag City 


God knows what Vir- 
gin was thinking 
when they signed } 
Jennifer Herrema 

and Neil Haggerty (ex-Pussy Galore)—some- 
one should have told them that you can't 
trust a couple of junkies. Instead of rock 
stardom, Royal Trux triumphantly return to 
Drag City with this blast of nasty yet catchy 
rock'n'roll. “I'm Ready,” is the sound of Exile- 
era Stones being fed 
into a trash compacter, 


beautiful, strung-out 
country ballad. But it’s 
the tremolo-hooked 
“New Bones,” with its 
massive, crumbling 
assault on your senses 
that reinstates the bril- 
liance of their Twin In- 
finitives album. Out of 
all the bands that 
crawled out of the 
wreckage of Pussy 
Galore (Blues Explo- 
sion, Boss Hog, etc) 
the Trux have shown 
themselves to be the 
best at combining 
trashy blues rock and 
straight-out noise — 
beneath the feedback 
lay quality riffs and 
great song-writing (and 
| ain't talking about lyr- 
ics). Oh, and | love 
Jennifer Herrema’s 
hair. 


Randy 


FM 102 
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RunChicoRun 
A Secretary Speaks 
Stereo-Type 


Lo-fi pop with great 
double-tracked vo- 
cals, catchy melo- 
dies and a knack for 
good songwriting are the ingredients for 
RunChicoRun’s debut vinyl affair on local 
record label, Stereo-Type Records (Offbeat 
helper Kevin Scofield’s label). My personal 
favorite, “Voluntary Solitary” is here, as well 
as three other songs, each sounding differ- 
ent and therefore giving the listener a sam- 
pling of the full RunChicoRun sound. The CD 
is still months away, so how about supporting 
local music and picking up this vinyl today? 

Jon 


ASECRETARY PEAKS 


Silk Road 
Endless 
Jericho Beach Music 


Ever heard Chinese classical music? The 
haunting sounds of Asian instruments com- 
bined with the classic tunes that | grew up 
with made my hairs stand on end when | 
listened to this album. But what makes Silk 
Road different from standard classical Asian 
music is that these songs manage to com- 
bine the beauty of Asian classical with con- 
gaa jazz and Celtic beats. The end re- 


the soon to follow full- Sehathi That's beckusé 
Debbie Googe, former bassist of My Bloody 
Valentine, is the band. There’s no instrument 
credits on this CD, so.| don’t know if Debbie 
is playing bass or not. The EP has a dance 
feelP, but there’s also a sense of serious- 
ness. The songs are strong and moving, while 


. the vocals are hushed and mellow. “Bad Sis- 


ter” has a sampled horn piece that somewhat 
helps to define their sound. Actually, all the 
songs have horns... wonder if they are sam- 
pled? The drums are also very prominent. 
There is a strong, sulking mood to Snowpony, 
and | love it. The songs featured on They 
Were Doing... will not be on the forthcoming 
album, so this EP should be vegans right 
away. 

Kevin Scofield 


Silicon Head 
Bash 
Dsfa records 


Remember back to the early-to-mid ‘90’s 
when all metal sounded like a hybrid of 
Helmet and Pantera? This album is the ‘98 
equivalent. Now that metalheads aren’t 
afraid to play real metal again (i.e. no more 
hiding behind layers of keyboards, 
gimmicks and outfits) discs like this are 
becoming more frequent. Although the 
album is fairly mundane, it’s heavy, 
honest, and from the Netherlands, which 
makes up for its lack of originality. They 
do a good job of the more mellow tunes as 
well. Clean production, 11songs, 43 
minutes. For anybody who misses heavy 
thrash metal—this is for you. 
: The Fonz 


Swervedriver 
99th Dream 
Zero Hour/Attic 


| have to admit that | knew 
very little about Swervedriver when 3 


brought this CD home to: listen to. From the 
name alone | think | expected something of 
an alt rock monster - all guitars and 
pounding drums. | couldn't have been more 
wrong. Instead, 99th Dream delivers a 
collection of lush, multi-layered 
compositions that would not seem out of 
place on a Radiohead album. Swervedriver, 
however, presents a much heavier, more 
guitar-oriented drawing upon many 
influences both obvios and esoteric 
Top notch production and sophisticated 
arrangements give the songs a smooth 
almost dreamlike presence countered by 
freaquently edgy and intricate guitar work. 
With this fourth full length release 
Swervedriver have won over a new fan. 
Magnus Thyvold 


Sloan 
Navy Blues 
Murderecords 


From: its very first chords Navy Blues 
announces that Sloan has taken a bit of a 
different approach with its fourth full-length 
release. “She Says What She Means” kicks 
off the: album with some fat riffing with a 
decidedly 70's rawk feel to it. Throughout 
the album the band returns again and again 
to these 70’s references, but it is easy to 
overstate their importance. While very 
noticeable at first, repeated listening 
reveals the real. strength of this album is 
the same as it has been with Sloan's earlier 
peeanes.- - great songs performed by a 


The Vendettas 
self-titled 
360 Twist! 


Debut album from mid-western rockers who 
have the swampy, trashy Cramps rockabilly 
sound down pretty well. Fast songs, slow 
songs, snarling girl and boy vocals, and 


_ plently of twangy energy sets the stage for a 


rocking good time. With just enough moments 
of garage-pop bliss from numbers like “I! Die 
Inside” and “Please Kill Me”, the Vendettas 
stand above the usual slew of Jon Spencer 
knock-offs disgracing the charts these days 
and are set to conquer. For those interested, 
a free catalog from 360 Twist! is yours by 
writing to P.O. Box 9367; Denver, CO 80209, 
USA. 

Jon 


Versus 
Two Cents Plus Tax 


Caroline 


Two Cents Plus Tax contains slightly heavier 


songs than the previous Versus songs I've . 


heard. To me, Versus was always a quiet, 
hypnotic sounding band. This record still has 
that somber feel to its songs, -but there are a 
few-songs that seem somewhat upbeat. Re- 
gardiess, it’s a very good album. Their sec- 
ond for Caroline, Versus still refer to them- 
selves as a love-rock outfit. The vocal inter- 
play is beautiful, and Fontaine Toups’ voice 
is mezmerizing. There’s something about this 
band’s sound that gets me excited. Have | 
heard this before, or is this new ground being 
broken? I’m not sure, but whatever Versus is 
doing it is profound. 

: Kevin Scofield 
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Lyle’s Place 


Visit us on the web: www.lylesplace.com 


Email: spaceguy(Wlylesplace.com 


New and Used 
Import and Collecters CDs 


Music & Celebrity 
TShirts Posters 


Best Prices paid for used: 
CDs, Videos, 
Laser Discs & Cassettes 
Mail and phone orders welcome 


726 Yates St. (250)382.8422 * 711 Goldstream (250)478.9272 
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by Steve Maclsaac 

i am not a jazz fan. Which 
is not to say that | don’t like * 
jazz--far from it. But as | sit 
here trying to come up with 
a column that somehow ties 
into the approaching jazz 
festival, there is anagging voice _ 
in the back of my head telling me that it 


would be disingenuous to pass myself off as any 


sort of authority on jazz music. | like jazz, | listen to 
jazz, | go to jazz performances -- but | don’t con- 
sider myself to have passed the bar exam, so to 
speak. If someone were to challenge me with a 
series of basic questions about musical theory, 
artistic influences-and historic release titles, | 
would stare at them blankly and return to the skree 
issuing forth from my headphones, Which is why 
| declare again--| am not a jazz fan. : 

If by some quirk of fate | were to call myself a 
jazz fan, | would declare to be an. accidental jazz 
fan, since it’s a destination | had no plans to 


arrive at, and was rather surprised that | even 
wound up in the general vicinity. My interest in 
jazz was triggered about four years ago at a time 
when | was listening to a lot of metal, punk, noise 
and other aggressive forms of popular music. Dur- 
ing this time | was introduced to a number of groups 
who made dissonant rock music that incorporated 
free-jazz and improvised elements into their musi- 
cal ’stéw, groups like Dog Faced Hermans, No 


z 7 


Safety and The Ex. pee Me SS 9 


Perhaps the most musically innovative of the 
groups | discovered at this time was Painkiller, a 


bass-drums-sax trio made up of John Zorn, Bill 
Laswell and Mick Harris who seamlessly grafted 
downtown New York avant-garde improvisation 
onto UK grindcore metal and 
Japanese noise-rock. Although 
Zorn had already covered simi- 
lar territory with his Naked City 
project, Painkiller had a much 
wider scope: although their first 
two EP’s, Guts of A Virgin and 
Buried Secrets (recently 
rereleased by Earache on one 
CD) contain the same sax-gen- 
erated skronk and rhythmic ca- 
cophony was Naked City’s trademark, there is a 
greater awareness of space, of what happens in 
between squalls of noise. This fascination with 
texture and atmosphere was taken even further 
with the double CD Execution Ground, on which 
their insane jazzcore fusion was incorporated into 
extended ambient-dub soundscapes (Execution 
Ground has recently been reissued by Zorn’s 


Issue # 130 


Tzadik label as a 4 CD set that collects ALL of 
Painkiller’s recorded output, including all the afore- 


mentioned work plus a couple of other rare EP’S © 


and a live Japanese concert). 

Don’t misunderstand me--Painkiller 
are not a jazz group. But although they 
are not jazz, they are of jazz; their vio- 
lation of established genre boundaries 
and their fusion of disparate musical el- 
ements into something new and inter- 
esting helped open my mind to the idea 

“that interestirig material was being made 
in all genres of music--I just was not 
necessarily familiar with it yet. Painkiller 

was one of the groups that oversaw my intro- 
duction to a whole world of outside jazz players 
who made music that was messy and frenetic, 


crazy and alive,.and who underscored the fact. 


that music doesn’t have limits: only people do.A 


Listen to Bent Outta Shape Wednesdays at 
4pm. 


FASED AND FUSED- 


local 


by Sabrina 

Here saunters in my muse; 
she offers a cup of chamomile, 
and hums the strummings of 
Kenny Burell. We sit together 
at my fourth attempt to. write 
the finale to my farewell arti- 
cle. By the time it’s born I'll be 
in Toronto searching for a nook 
to rest my head while | study 
production/sound engineering 
for the next year. 

| faltered at writing my his- 
tory at CFUV, then swam in 
the verbiage rising from the de- 
scriptions of my experiences 
DJ’ing at events and clubs and 
holding an ambient residency 
at Java. | thought of writing a 
poem, then pondered the re- 
sults of giving it up altogether 
with a ‘bedee bedee bedee 
bedee that’s all folks!’ to ser- 
enade my early retreat. 

_ Quick recap of the ‘Good- 
bye Part 1’: 

Sabrina as the folk fan in 
highschool —> Sabrina at- 
tracted to Brian Eno’s work 

—> Sabrina as. the 
electronica prophet —>Sabrina 
as a radio DJ? 

Which brings me to this 
very spot, this spot 


where | said yes to a radio show 
at CFUV *thunder* and decided 
to play the strange electronica 
so fresh in my hands *lightning"*. 

In March ’95 | began my af- 
ternoon radio show on alternat- 
ing Tuesdays *thunder*. My 
stereophonic child was affec- 
tionately named ‘Wire Shock’, af- 
ter a piece by Brian Eno. | be- 
came the Space Monkey, a cute 
androgynous a.k.a. from which 
to DJ behind. 

Because | finally bought a 


bedee 
bedee bedee 

bedee... 
that’s all folks! 


pitchable CD player — a Gemini 
CD-9000 — bythe time Wire 
Shock moved to alternating Fri- 
day nights, the show had 


evolved rapidly into a highly tech- 


nical, beatmixed, pre-arranged 
set. 

Wire Shock spanned the gen- 
res between the sublime work 
of Massive Attack and Perfume 
Tree, the tech-minimalist honks 


of Fred Gianelli, Pete Namlook- 
ian soundscapes, and the re- 
freshingly agro-manic distor- 
tions frequenting the sets of 
Vancouver's DJ Tobias. 

| am now venturing into 
drum’n bass and ambient- 
crossover-pop and continuing 
with my blend of minimal 
techno, triphop, trance , and 
ambient-crossover-pop trax. In 
Toronto | will try my hand at 
writing some original little dit- 
ties with Craig of MK Naomi 
(Lowdown Records). | 

| have decided that | won't 
say goodbye afterall; | am only 
leaving a geographic location, 
not stepping out of arealm. I'm 
continuing on the same path, 
but the path now spans the 
continent. 

In place of a goodbye | make 
a graceful curtsy and say 
thank-you for reading my 
Phased and Fused rambles and 
thank-you for tuning into my 
Wire Shock sessions. It was 
my pleasure. 

What would | be doing at 
this very moment if it weren't 
for that ’94 tour of CFUV? 
hmmm...4 


toll 


high. 
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Yo La Tengo 
Little Honda EP 
Matador 


An upbeat and the distinct pop sound 
of Brian Wilson in the opening title track 
(well, it’s his song originally, so no big 
surprise) kicks off the EP. The follow- 
ing songs, such as “Be Thankful For 
What You Got,” “By The Time It Gets 
Dark” and Gram Parsons’ “How Much 
I've Lied” contrast in being wonderfully 
mellow. . 
Contrary to what the the liner notes say 


‘(no tricks, no jokes—ha!) comes a peal 


of guitar and surprise! — a second 


‘droney, Krautrock version of “Little 


Honda” is racing into your ears. The 
another hidden track is a half-assed 
cover of Queen’s “We Are the Champi- 
ons.” This tune pleases simply for its 
silliness. This is one of those chame- 
leon-like albums, able to adapt to any 
situation: it’s great listening for those 
lazy Sunday afternoons after having 
heard it at last night’s party; then you 
can bring it with you the next day to 


help pass the time at your crummy mini-_ 


mum-wage job. The only downfall of 
this EP is that it's an EP. But there are 
other Yo La Tengo albums, thank good- 
ness, for your sake and mine. 

g jubey-jube 


Zubot & Dawson 
Strang 
Independent 


Too many new-agey recordings have 
given instrumental albums a bad name. 
Then you come across a nugget like 
this one - Jesse Zubot and Steve 
Dawson’s highly original album of 
acoustic instrumentals. At 23 and 25 
respectively, Zubot and Dawson are 
two of Vancouver’s fastest rising stu- 
dio musicians; ‘Strang’ attests to their 
virtuosity on fiddle, mandolin, banjo, and 
guitars of many shapes, names and 
origins. 

While both tip their hats to the roots that 
influenced them, the result is a fresh 
and unique take on everything from 
blues, jazz and ragtime, to folk, 
bluegrass and avant-garde 


soundscapes. “My Fish Can Swing’ is . 


a direct nod to Stephane Grappelli’, 
while “Crow Flies Down” includes 
catchy interplay between fiddle and 
trumpet with, just below the surface, a 
monologue of Joseph Spence who in- 
fluenced the Grateful Dead, among oth- 
ers. “Hot Rod Rickshaw” is another 
stand-out, if only for the reason that it’s 
just plain fun. “Spider Season” winds 
through a slow groove augmented by 
programming, congas and ‘space echo 
fiddle’. Here’s to getting strung out on 
‘Strang’ (Sorry, | couldn’t resist the pun.) 
Highest recommendations! 

Wendy Wall 


oe ™ € by John D. Erskine 


iB 


This month we'll take a look at some Internet resources for folk music. There 


are MANY sites/pages, listservers/reflectors, web-rings, news groups and FTP 


sites throughout the electrified and wired portions of this world, ready and waiting to provide you with 
info on lyrics, clubs, festivals, artist-bios, tours, and releases. =~ 

It may seem easiest to learn the URL (the “address”) of a known site and see if they have a list of 
links to similar or relevant sites, then just add these to your Bookmark file and carry on. For instance, 
‘try http://www. islandnet.com/victoriafolkmusic.. It’s good but still sort of like fishing. 

Some gems that I’ve found include: The Nat'l Library of Canada Musical Periodic Index; Open Mic 
Venues around Victoria and Vancouver; Victoria Venues (http://tourvic.com/vicmag/Pages/Arti- 
cles/Venue.html); Maple Roots- Canadian folk happenings published by the Cdn Caucus of the North | 
American Folk Alliance- (includes BC Notes). | also found a review of Robert Anderson and Susan 
Ellenton’s 1995 Cd In The Back Yard at NJO (Northern Journey Online- arguably one of the best single 
Canadian Folk Music resources on the web (http://ww.interlog.com/~njo). 

Listservers, which deliver the goods right to your e-mail account, may also be useful. If a list is 
good and the contributors stay on topic it can reduce your need to run around the web or newsgroups. 

- One such listserver is North West Passage (any Stan fans out there?) which is a fan-oriented 
Canadian folk music discussion list. To join it send an e-mail to cdnfolk-I@ican.net, put nothing in the 
subject line and put the following in the body; subscribe, cdnfolk and your name. 

As well, some of the ‘newsgroups, such as rec.music.celtic, rec.music.folk and 
rec.music.dylan as well as a plethora of alt.music.____ (bela-fleck; enya; independent; lor-mckennitt), 
may also prove interesting. As with many alt. or Alternative NGs the “signal-to-noise ratio” can be quite | 


Briefly, Web Rings are a device which allow one to explore similar web pages. Look for a logo or 
link at sites you visit for this feature, or spend some time poking around http://www.webring.org. 
FTP or File Transfer Protocol sites allow one to download files, though one may ‘download from HTTP 
sites as well, such as http://www.deltablues.com/dbsearch.html. 

Enjoy finding what you’re after. Check for this article and more on one of the local sites, CFUV, or 
“The Folk”, or mine if it's up and running soon. A 


John Erskine can be heard every Friday morning from 8-10am on CFUV. 
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Various 
Women of Spirit 
Putumayo | 


Twenty-eight CD’s and Putumayo is still 
going strong! The latest, and in my opin- 
ion one of Putumayo’s strongest com- 
pilations to date, is a captivating tapes- 
try of divas defying long-standing mu- 
sical traditions and cultural categoriza- 
tions. Women of Spirit celebrates mu- 
sic on a global scale by uniting and 


blending cultural influences with artists | 


such as Ima Galguen, Susana Baca, 
Capercaillie and Sibeba. Sibongile 
Khumalo features South African tribal 
influences of Zulu, Sothos, and Tsogas 
while Hebraic and Arabic rhythms are 
hypnotically fused together through the 
craft of Savina Yannatou. Arabic po- 
etry is revisited by Rasha and melted 
into the mystical sounds of Sudan. 
Groupe Oyiwan unites slide guitars 
and drums with the otherwise tradi- 
tional rhythms of bouzouki and charango 
in “Assode,” while Madagascar’s most 
renowned group, Tarika, captivates 
listeners through the whispered yet 
commanding voices in “Avelo.” Women 
of Spirit is a journey into the soul of a 


global musical fusion, challenging both 


the concept and categorization of 
“world music.” Proceeds from the sale 
of Women of Spirit will be donated to 
GROOTS, an international network of 
grassroots women’s organizations. 


Peggy Abbott | 


CFUV 


© FM 102 


Various Artists 
30 Hour Famine 
Nettwerk 


30 Hour Famine is a collection of 16 
Canadian artists who seek to increase 
awareness about mounting global pov- 
erty as well as mitigate it through the 
donation of net proceeds to World Vi- 
sion Canada. Starting off is a typically 
catchy tune by The Tragically Hip en- 
titled “Emergency” which features the 
barely audible backing vocals of Sarah 
McLachlan. | was hopeful that this 
song’s relentless guitar rhythm might 
be establishing a cadence of vocifera- 
tion that would carry throughout the re- 
mainder of the album. This notion soon 
vanished, and as | heard the likes of 
Moist’s “Leave It Alone” and Chantal 
Kreviazuk’s whiny “Believer” it be- 
came apparent that this disc was basi- 
cally a collection of mainstream medi- 
ocrity. Sure, Sarah McLachlan’s “Ice” 
was wonderful, as was Sloan's “Au- 
tobiography” which has a sauntering 
sixties pop feel to it. Yet, ultimately this 
album renders itself poverty stricken in 
regards to its ability to provide interest- 
ing music. 
Pick up 30 Hour Famine simply because 
it's for a worthwhile cause. Otherwise 
(for a similar effect), tune it to any top- 
forty station en route to the local food 
bank with a donation. 

David Hunter 


Java Revisited 
April 24th 
Java Coffee House 


| haven’t been inside Java in years. | 


thought | was too old or maybe the magic: 3 


of coffee beans was forgotten, Any- 
way, | dropped in recently and’was glad 
| did. The joint was packed and ready. 
Java erupted with four live upbeat Vic- 
toria bands and a female impersonator 
comic revue. | got over my avant garde 
sophistication and listened. 


Trista opened with a Joan Baez up- % 


date and had very professional backup 
but | want different, less peacnik 


awareness. Of the other acts, two art- | 


ists named Paul and Anthony stood 
out. After three songs, “The Jorda and 


Tuula”, “Angel Kissed” and “Necrophilia” e. 


caught my attention | was hooked. 
These two were playing opposites, a 
sort of Dorian Grey comeback. The 
crowd woke up, the boys walked up, 


gave us their message and happily sat 


down and enjoyed the coffee and am- 
biance. | 
| had a chance to talk with Paul and 
Anthony; they’re not serious artists yet, 
but just give them time. They both cre- 
ate music together and alone, so keep 
checking for more—their performance 
was worth the time. So | take it back— 
Java isn’t just another coffee mecca; 
the talent still remains. 
West MundyA 
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6 am ROCK: Parading W/O A Permit with Kerry Morrow. 


8 am FOLK: Universal Donut with Amanda Heffelfinger. 
Tune in for the newest folk, roots and world releases. 
Music to start your week by. . 


~ 10am CLASSICAL: Music on Monday. Alternating hosts 


George Heffelfinger, Larry Ryan and George Baker play 
an eclectic mixture of early, classical and contemporary 
music and preview the local music scene. 


NOON NEWS: Economic Justice Issues/Sports Roundup. 


12:15 pm PUBLIC AFFAIRS: Active Airwaves with Sonia 
McRae & Anne Wilson. From the esophagus of the activ- 
ist community. Giving voice to marginalized movements. 
Women, evironment, queer, human rights, social justice. 
Linking global to local. 

1 pm GAY/LESBIAN: This Way Out (Syndicated). The 
international gay and lesbian radio magazine covers gay/ 
lesbian issues from around North America and the world. 
News, interviews and features. 

1:30 pm PUBLIC AFFAIRS: Booklit with Andrea Scott. 


2 pm ROCK: New Album Review. All new music: from 
hip-hop to rock, from jazz to techno. 


- 3pm ROCK: Radio Interzone (Same Bat-Time, Same Bat- 


Channel). Tune in. Rub some of this Powder on your lips. 
Alternates with Cupcake Day. We're your friends. We're 


~ not like the others. Punk to electronica, punctuated by 


angry rants. Enjoy the sprinkles. 


5pm JAZZ: Milestones hosted by Terry Finch. Features 


musicians who have made their mark on the landscape of 
Jazz. Five Spot can be heard on alternating Mondays at 


‘this time. Listen. 


8 pm QUEER: Girls Night In. Bringing you up to date on 
upcoming events and issues of interest to Queer women. 


9 pm WOMEN IN MUSIC: Beating Time. Victoria's only 
show on women and their music. We promise the unu- 
sual, incurrent, political sweet and sour. 

11 pm ROCK: Marginally Effective with Magnus, Matt & 
Nevin. Alternates with /n'the Arms of Sheep with Adam 
and the occasional hooligan. 

1am LATE NIGHT: Sub Zero. Hiphop mix show with D- 
Whiz on the turntables. JR Freeze & Clockwise provide 
commentary over non-stop underground beats. Alter- 
nates with /n the Shadows. with Degree One and Tee- 
double. 


-3 am GUMBO: with Mike Briand. 


Tuesday 


6 am ROCK: The american cowboy biscuits and gravy 
sausage breakfast show-- just good wholesome eats!! 

8 am FOLK: Ode to Ani with Jo Vipond. We remember 
folk’s political roots and the foot-stompin’ drive. The revo- 
lution is just a folk show away! 

10am CLASSICAL: Just Say Nono. Host Brian Woolcock 
features twentieth century music with emphasis on com- 
posers of the last 30 years. 

NOON NEWS: Consumer Advocacy Issues. 

12:15 pm PUBLIC AFFAIRS: /nto the Streets provides 
commentary & critical analysis on global liberation move- 


ments, unearthing marginalized histories and putting this _ 


into context with today’s ever-changing reality of exploi- 
tation & resistance. Alternates with TAP-in (Together Against 


_ Poverty). 


1 pm WOMEN: The Token Zone. The ‘lore women of 
color show, bringing you a big melange of music, poetry 
and politix that'll rip your poor ass to shreds, 


2 pm FOLK: Mediterranean Music. Presenting music 
from most Mediterranean countries: Arabic, Flamenco, 
Greek, Corsican and more. Tune in to the music of pas- 
sion! Spoken in French. 


_3 pm ROCK: /’m Spartacus!. Join the revolutionary and 


Spiritually aware sounds. Brought to you by lan “Digs a 
Ditch” Henderson. 


_ 4pm ROCK: Brand New Stereo. A show that celebrates 


the guitar's refusal to die. Indie, Garage, Post, Apart- 
ment, College, and whatever other names they've thought 
of. Sloan, The Apples, Prissteens, Versus, NMH, etc. 
5 pm JAZZ: Caravan with Ron Rounds. 


6:30 pm JAZZ: Jumpin’ in Jazz with host Noel Greenwood 
presenting a survey of the early era of Jazz. 


- 8pm PUBLIC AFFAIRS: Swivel Chair. Prime Time Public 


Affairs. CFUV’s noon hour magazine goes prime-time. 
8:30 pm GAY/LESBIAN: Queerly Canadian. A queer news, 


music, political discussion and information show for the 
UVic and Victoria Queer communities. 


9 pm SOUNDTRACKS: Movietrax. Different hosts bring : 


you everything else you could want from the movies. - 
soundtracks, history, trivia, reviews, giveaways and more. 
10: 30 pm ROCK: Punk and a Healthy Mind. Join 
Polevaulter and Ohmu online! www.geocities.com/ 
CollegePark/Union/1043. Alternates with Songs For the 
Misunderstood with Steve & Gio. 

12:30 am LATENIGHT: Unbroken Chain. Live Grateful 
Dead with host Lucky Budd. Listen to the music play! 


2am LATENIGHT: Yo! Brigade with Jamie Hooper. 
3 am GUMBO: Transmissions From Alamut. The very fin- 


est in electronic music, specializing in Drum n’ Bass/ 
Jungle. With many special guest DJ’s and live P.A. 


6 am ROCK: The Mary Vallis Show with’Mary Vallis (duh). 


8 am FOLK: Rootopia a.k.a. WWF (Wendy's World of 
Folk). Roots, Blues, Celtic and more. . Alternates with 
Sharon's Sunshine Breakfast. Tune in to hear songs rang- 
ing from political to heartfelt ballads; and even a few ily 
ones. 
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10 am CLASSICAL: 
Triadic Memories. Experience the sound 
worlds of 20th century composition. We endeavour to 
present diverse music, discussion and information. Alter- 
nates with Zaenker’s Albums, where every second week 


host Anita Zaenker brings you her collection of favour- 


ites, both old and new, with a regular touch of Scandina- 
via thrown in to sweden the pot. 


NOON NEWS: Labour & Solidarity News/Gender Issues. 


12:15 PUBLIC AFFAIRS: A Show of Solidarity with Jana 
G covers alternative views and news both locally and 
internationally - from the southern lands with the ‘Food 
Not Bombs Radio Network’! Alternates with Stir Fry, 
brought to you by VIPIRG’s radio collective. 

1 pm DISCUSSION: Alternate Radio (syndicated). Host 
David Barsamian uses his widely respected interview 
and research skills to bring you guests and topics the 
mainstream media doesn’t want to touch. 


2 pm PUBLIC AFFAIRS: Making Contact (syndicated). 


’ Interviews and speeches by activists on issues from 


Native rights-to international affairs to the rise of the 

right. 

2:30 pm ROCK: Bubblegum Crisis. Sugar and Strawz kick 

it live every Wednesday with pop that will fizzle up your 

nose. It'll rip your ass apart! 

4 pm ROCK: Bent Outta Shape with Steve Maclsaac. 

Weird Rock, free jazz, dark ambient and other music that 
will make your radio scream, ‘sputter and groan. 

5 pm JAZZ: Straight No Chaser. Alternating hosts 

Demetrious Tsimon and Shaukat Husain bring you the 

best in modern jazz. 

8 pm RHYTHM & BLUES: Let the Good Times Roll with 

Eric LeBlanc. 

10:30 pm ROCK: equity-eclectika... much more than 

51% varied female content. Alternates with Monster Truck. 

Barry White, Johnny Cash, and 40 tons of mud. We will 

rock you. 


12:30 am LATE NIGHT: Discordian Broadcasting Hour. \ 


was unable to describe my show in twenty words or less. 
Tune in and experience it for yourself. 


3 am GUMBO 


vsera-ct Thursday: + 


6 am ROCK: Uncle Bri's Early Morning Funhouse. Two 
hours of weird, wonderful, and totally wacked out .music 
from the ‘50’s and ‘60’s. 

8 am FOLK: Folking Around with Keith Malcolm. Folk and 
Celtic, with emphasis. on fiddle music. Malcolm to my 
Neighbourhood at 9:00 am, a special children’s segment. 
10 am CLASSICAL: Music Through the Centuries:. Join 
your hosts David Winn and Austin Scott, alternating with 
George Baker, on a voyage of discovery. 

NOON NEWS: Aboriginal News/Human Rights Issues. 
12:30 pm PUBLIC AFFAIRS: Solutions with Rico, Andrea 
and Jack. 

1:00 pm PUBLIC AFFAIRS: John Shafer calls this show 
Bad News. Tune in and find out why. 

2pm GREEK: The Greek Hour with The UVic Hellenic 
Students Society. - 


_ 3pm ROCK: Rush Hour Radio. Kaylar, Princess of Power 


and Girl Thursday. So luscious you'll want: to lick your 
radio. Alternates with Surf's Up at 3 pm, then Parading w/ 
o a Permit 3:30 pm. Join Kerry & Co. as they breeze 
through 90 minutes of enchanted cob (aka MOOGIE 
WONDERLAND), 


5 pm JAZZ: One Up, One Down. Good jazz with Arnold 
VanKlaveren and Art Simpson until 7:00 pm ,when Andrea 
takes over with Stolen Moments. Jazz favurites olds and 
new. Loves songs,standards, and new tunes. Alternates 
with Groove Cafe. Go fysh serves up the Jazzy Vibe, 
deep fried and seasoned to perfection with funk, Latin & 
Soul. Please tip your server; and Stompology with Greg 
Mittag at 6:30 pm. Listen for the complete spectrum of 
jazz (except avant garde). Classic performances and new 
releases. 


8 pm ELECTRONIC: Earmeals. Experimental, electronic, 
exotic, unusual and unclassifiable music and sounds with 
Brian Lunger and Agustin Luviano-Cordero. 

10:30 pm ROCK/ECLECTIC: Laced In Darkness. Gothic- 
Industrial-Ambient music. Alternates with Area of Ref- 
uge. The co-hosts may change,-but the show stays the 
same. Punk Rock, all styles. Often visited by Urk, 
Rennet, & Erik. Not for weak hearts or stomachs. 
12:30 am LATE NIGHT: Superfluidity with Aaron Ellis. 
1:30 am LATE NIGHT: TBA. 


3 am GUMBO: Coupe De Ville. Slide across the leather 
six way. Check the stars. Mom was seen: you don't 
need to sleep. 


6 am ROCK: 7BA. 

8 am FOLK: Coastal Ceilidh with J.D. Erskine. Come into 
the kitchen and hear new and old, homegrown and interna- 
tional Folk music, with maybe a political issue or two 
thrown in. “Anything can happy at a party.” 

10 am CLASSICAL: Every week your host Linda Warr 
brings you Amadeus...and More. 

NOON NEWS: Environmental Issues/Announcements. 
12:15 pm PUBLIC AFFAIRS: Earth First. Feeling frag- 
mented? Tap into nature. 

1 pm ARTS MAGAZINE: Artlet. The Victoria arts scene. 
Interviews with Victoria artists, reviews of openings, theater 
and more. 

1:30 pm PUBLIC AFFAIRS: African Perspective. Devel- 
opments within Victoria's African community, and broader 


social, cultural, economic and political issues of Sub- 


Saharan Africa are examined by Zvondai Mucherje. 


2 pm NATIVE: World of Aboriginal Radio. The sounds of 


freedom for those who have been silenced. 


3 pm ROCK: Welcome the Return of the Deadly Kung-Fu 
Mansion. Alternates with PMS Show. Not once a month, 
but twice. So deal with it. 
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5 pm JAZZ: Searchin’. Join Host lan 
Cochrane for sounds within and with- 
out the jazz spectrum, Alternates with 
Eclectic Jazz Show. From acoustic 
solos to electric pianos, host Rod 


of accessible jazz. 


8 pm SPOKEN WORD, POETRY & 
PERFORMANCE: Sad and Beautiful 


Max Sloan and Inch Conneticut. 

9 pm HIP HOP: /n the Shadows. 

10:30 pm TECHNO: ‘Wire Shock. Trance, house, and 
whispers of ambience with Space Monkey at the helm. 
Alts with Escape Velocity. Intelligent technological music. 
12 am ECLECTIC: ? Tomorrow?! Today!. Kevin Kamakazi 
broadcasts strange sounds with words to make you think 
and question. Don't hesitate, take action now! 


1:30 am LATE NIGHT: Project: Funk The World. Funk 


Doctor Frank & Plush-T-Lux spinning tracks that are 
dynomite! The suriny party show for the ultimate party 
night. 


3 am GUMBO: Foundations of Funk with Josh Etec 
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6am ROCK: Skatterday Moming with Mark and Ben. 


8 am FOLK/ROCK: Radio Arcadia. Graze the eclectic 
folk range with friendly rotating hosts. Start your Satur- 
days with the folks! 


10 am FINNISH: Pirkko Kiansten and.Maisa Korhonen 


host Soitellaan, a Finnish program with Finnish music. of 


all kinds. Finnish-news, interviews and poems. 
11 am EAST INDIAN: Rhythms of India with Jan Dhaliwal. 


Noon IRISH: Celtic Experience: Host Desmond Lynch 
puts focus on traditional Irish folk music from Ireland and. 


elsewhere. 


1 pm PORTUGUESE: Portuguese Mosaic. Music and 
culture from the Portuguese-speaking world. 


2 pm. SCOTTISH: Sounds of Scotland. From the tradi- 


tional to the contemporary, join Wallace Cunningham for 
a wee taste of pipes and drums, country dance and fiddle 
music, folk, comedy and celtic songs. 


3 pm SKA: Skankster’s Paradise. Acoustical héaling, 


battles with cheese, home grown nutmeg trips, and good 


old Jamaican Ska. 
4 pm COUNTRY: Hillbilly Heaven Redemption Hour. 
Cowboy ballads, old time, new time, honky tonk, western 


swing and country classics: music for wretched souls, 


battered hearts and dirty windows. 


5 pm:FRENCH: Rotating hosts bring you French music 
and news. 


6 pm REGGAE: Alive and Dread. Roots rocking. sounds 


of Reggae and African music. With hosts Michael, Mighty . 


Cloud of Joy, Ital.Stew and Jahnathon. 

9 pm DANCE: Perpetual Motion. Before the party starts, 
dial into the electronic dance grab bag and download mu- 
sical treats. | 


10 pm HIP HOP: Freaky Flow. A two hour journey into hip 


shop with.DJ’s Most Def and Digital. New flavors from 


East, West, & inbetween. Giveaways, requests and more! 
12 am GARAGE: Garage Grooves. Attention Sophisticats 


and Sosphitikittens:*One entire hour of swingin’ way OUb, no. 


real-gone, outta’ sight, Farfisa-drenched, Vox- powered, 
Boss garage 60’s punk! Come and worship in the church 
of FUZZ! 

1 am LATE NIGHT: Longhair’s Jukebox. Curl up next to 
your radio for a dose of stereophonic sounds and some 
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McCrimmon brings you three hours: 


World. Where poetry is not a luxury. With hosts |... 
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psychedelic radio. 

3 am GUMBO: Something Nasty In The Woodshed. Enter- 
tainment in the wee-hours with your hostesses Erk and 
Rennet. We gof*punk, ska, and frequent visits from the 
crack-fairy. 


6 am ECLECTIC: What's Left of What's Real? A musical 
metaphor for a dying planet, an intellectual approach, 
spontaneous format, explosivEdge, an all-too-brief ex- 


“cursive Experiment in the kWALLity of sound and the 


sound of quality. 

9 am YUGOSLAVIAN: For all Yugoslavian people of our 
community, or anyone who likes the great, colourful mu- 
sic and folklore from Yugoslavia. Hosted by Ruzica 
(Rose) Zivkovic. 

10 am POLISH: Grazyna Sotwnerteid ,Ursula Zielinska 
and Andrzej Kielbowicz present an hour of news and mu- 
sic.from Poland, as well as interviews and news from the 
Polish community. 


11 am ITALIAN: /talian A System. Music and | 


news with Giovanna Greco and Lorenzo Sforza. 


12:30 pm LATIN AMERICAN: Postales Musicales de Latino- 
America. Miguel-Alverenga and Estevan Baileys present 
a bilingual program of music, cultural news and interviews 
from the local and larger Latin American communities. 


2 pm JAZZ: Guitar Jazz: Host Joe Scafone looks at the 
world of jazz guitar. Also; catch Joe’s Garage reaming 
local players. 

3:30 pm METAL: Disciples of Dr. Demento. “Smash the 
teeth, slice off scars, crush the bones, with a crowbar - 
scrape off all tattoos.” Thee, fisten to Victoria's ig full- 
on metal hour. 


4:30 pm PUBLIC AFFAIRS: From the Blackside. A pro- 


gram of R&B with interviews and guests from the Black 


/ Side. 


5:30 pm JEWISH MUSIC: Mah Hadash! with Brian Bramley. 
The musical sounds of the Jewish people from around the 
world. 

6pm WOMEN’ S ISSUES: Women On Air. Unsilencing the 
silences. Music, news and interviews © on diverse women’s 
voices. 

7. pm JAZZ: /n the Mood with your host B.J. A program of 
Jazz in the broadest sense of the word. 

9 pm WORLD: Global Grooves.’ A melange of modern 
and traditional World music. Alternates with Divine Are 
The' Women with host Carolina Choy. + 

10 pm ECLECTIC: Fish Show. Hemp is legal - take the 
next step - "THC" enriched beer, cloth & rope - Plant 
outdoors. No shame. 


1 am LATE NIGHT: Pillow Talk. A full bodied, intensely 


flavourful mix of downtempo drum & bass, with house, 
techno, and ghetto booty thrown in. . 
3 am GUMBO: Radio Runi - The mess continues. 
Posi-Power Violent mood swing music with occasional 
forays into jazz, hip-hop & whatever the hell else seems 
appropriate at 3am. Or, maybe just another damn punk 
show. Argh. is 
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MONDAY ‘st | 
Monday Night Stage Fright 
(Open Mike)* Steamers 


TUESDAY 2nd 
ree eo Steamers’ 


WEDNESDAY 3rd 
Smokin’ with Mishelle 
_LAmour Steamers 
John Bottomly Trio Java 


THURSDAY 4th 
The Torture King (ex-Jim 
Rose circus) Limit 
Lift* Steamers 


FRIDAY 5th. 


Captain Cook, The 
Sophistos Milky Way 

Butterfly Bones Java™ 

Cozy Bones Steamers 

Van Gogh’s Ear Thursdays 

Monte Nordstrom James 
Bay Inn 

Clinton Fearon & Boogie 
Brown Band Limit 


SATURDAY 6th 

Elevator Through Hell 
(formerly Elevator To Hell) 
Limit 

The Ex-Flys Thursdays 

Cozy Bones Sfeamers 

The Bucca Kings James Bay 
Inn 

Monte Nordstrom James 
Bay Inn 


SUNDAY 7th 
Velvet* Sieamers 
Tortoise & Isotope 217 
(Vancouver) Palladium 


MONDAY 8th 
Kinnie Starr, Big Yellow Taxi 
Carolyn Mark, Jene Bee, 


locally Brewed Craft Beer 
JNPASTEGRIZED 
100 % NATURAL 


Riant Beer 


feftLoast! f 


Vancouver Island Brewery brewed this in Victoria, B.C. 


BISIA, Sixpence Market 
Square 


TUESDAY 9th 
Walk In The Park Steamers 


WEDNESDAY 10th 
The Bremen Town 
Musicians Steamers 


THURSDAY 11th 


The Wrangellians Thursdays 
Perfume Tree Limit 


FRIDAY 12th 
Thinking Steamers 
The Fixins Thursdays 
Monica Lee & Casper Veil 
Java 


The Les & Dave Show 


James Bay Inn 
Turnstyles, Ease, Kilocee, 
T-Double Vertigo. - 


SATURDAY 13th 
Shillelagh Steamers 
Slip,Psychebilly Funktown 
Thursdays 

Slim & The Dusters James 
Bay Inn 

Chris Sheppard Curling 
Club 


WEDNESDAY 17th 
Captain Tractor Steamers 


THURSDAY 18th | 


Steve Java 
Hum (Vancouver) Starfish 


FRIDAY 19th 
Eerie Lakes, Frankie Sparo 
Java 
A Particular Wave, Lift 
Steamers 
Motherland Thursdays 
Bruce Rathie James Bay Inn 


SATURDAY 20th 


Evaporators, Captain Cook, 
The Sophistos Little 
Femwood 


_ Spank Thursdays 


A Particular Wave & Lift 
Steamers | 

Carolyn Neapole & The 
Band Java 

The Bucca Kings James Bay 
Inn 

Bruce Rathie James Bay Inn 


MONDAY 22nd 


Cox, Clifford & Bartley Java 


Unsane, Kittens, NARC Limit 


WEDNESDAY 24th 
Prydwen Steamers 


THURSDAY 25th 


‘Emma Peel & The 


Avengers Thursdays 


FRIDAY 26th 
Carolyn Mark Java 
Triple Shot Thursdays 
Fungkus Steamers 
Ken Hamm James Bay Inn 


SATURDAY 27th 
Mono Pilot, ‘Eerie Lakes 
George & Dragon 
Seventh Stone Steamers 
The Buried Thursdays 
The Harpoons James Bay 
Inn 
Ken Hamm James Bay /nn 


Trick Woo, Bionic Limit 


TUESDAY 30th 
Alpha Ya Ya Diallo Steamers 
* indicates a weekly event 


‘Send your event listings to the Gig 


Guide: fax: (250) 721-7111 
email: offbeat@cfuv.uvic.ca 


. 
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Continued - from page 12 | 

LM: Some people, you know the stage is fine. Why fuckin’ even step off the stage... 
talk about the member of Tribe 8 who is not here at this time. 

Flipper: Or like you in New York (pointing at Slade). Was getting porked on the stage. 

LM: That’s right, we were getting ready to play the encore, we look behind us, Slade is naked... 
Flipper: Getting fucked on the aren | riser. . | 

LM: Getting PORKED. / hak 
Flipper: In New York in front of hundreds of people. , 

LB: Where?! | missed it. 

Flipper: Coney Island High. 

LB: Fuckin’! Is that what was going on? | remember a big hullabaloo. 

So did you do the encore after? 

Flipper: Yeah we did... 

LM: Finally! 

Flipper: Well, luckily it was quick. Heh heh. Three minute brother over here. 

Have any of you flashed your bare chest at anyone in the bathroom to prove you weren't 


(Laughter) Let's 


| in the wrong one? 


LB and Flipper: Yeah. 
Do you think they registered it? 
LB: Definitely. Yes. 


| Flipper: I’ve flashed my tits and had the woman still stand there and go “This is the women’s bathroom’. 


Whatever you think you are. Or I’ve walked out and had people say “Oh, open policy!”. Like, people get 
hostile. 


| Open Policy? 


—— 
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heard Tribe 8, they have shit on 


Flipper: | don't know what that means, but it has something to do with me in the women’s bathroom. 
LM: | always show my penis and they always insist I’m in the wrong one, no matter which one I’m in. 
When they see how big my dick is, it confuses them. 


LB: They get all disoriented. f ee 
LM: .. Yeah. , . 
LB: | was couriering one day, and | was in a big corporate building and | was heading for the ladies 


room, and some guy that worked there, kept pointing to the men’s room, and | was like Pssh... (Flashes 
a breast). And kept walking...and he stopped protesting...and | just went where | was supposed to 
go...| thought that was like, nonchalant of me. | enjoyed it...| was like yeah motherfucker you fuckin’ go 
home and tell your wife about that: ‘This we walked into the women’s room and then flashed his little 
hormone-injected fuckin’ titty at me.” | 
Right on. 
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| Punk Records leads 
45's, E.P’s, L.P.’s, Late 1970’s - Mid 1980's 


Private School, Subhumans, K-Tels, Dishrags, Gentle- | 
| men of Horror, No Means No, etc. 
Alternative Tentacles (P.O Box We mainly want. local groups. from Victoria, Vancouver : 
419092, San Francisco, CA jand throughout B.C. Must be in good condition with origi- | 
94141-9092, Send a buck for a |nal jackets and inserts . 


complete catalog of all their Fireball Recor ds 


bands, or you can look at Lyle’s } : ; : 
or Ditch.A ) (250) 995-2011 email quentrol@direct.ca 
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Okay, then the band had to go. | 
was nice to talk with such hilan- 
ous, gitls, who fuck shit up on a 
daily basis. If you have never | 
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